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ST. JAMES’S HALL. 


UNDER THE PATRONAGE OF 


Countess of Orkney. The Lady Caroline Bathurst. 
Countess of Waldegrave. Ps ‘The Lady Mary Hoare, ‘ 
Countess of Darnley. 7 - The Lady Clarence Paget. 
Countess of Chichester. The Lady Selsey. 
The Countess of Gainsborough, The Hon, Lady Pakenham. 
The Lady Mary Ross, ’ The Hon. Mrs. Edgell. 

|| Viscountess Boyne. Lady Molesworth, of Pencarrow. 
Viscountess Falmouth, Baroness le} Lady Ross. 

Despencer. Mrs. Tait. 

Viscountess Chewton. Mrs. Gilbert. 


‘TAMES LEA SUMMERS has the honour to announce 
his GRAND EVENING CONCERT in aid of the Association for the General 
Welfare of the Blind, on THURSDAY, June 20th. 

Vocalists: — Mlle, Parepa, Miss Banks, Miss Patmer, Miss Lasceties, Mr Sims 
Reeves, Mr. Lewis Tuomas. Instrumentalists: Pianoforte, James Lea SumMERS; 
Violin, Josepn Heins. Conductor: Mr, Georce Lake. 

Doors open at Seven, commence at Eight. 

Front Sofa Stalls, 10s. 6d. ; Sofa Stalls, 5s.; Balcony, 3s.; Area, 2s. and Is.; may 
be obtained at Austin’s Ticket Office, St. James’s Hall; Mitchell’s Royal Library, 
Old Bond Street ; Addison, Hollier and Lucas, 210 Regent Street ; Keith, Prowse and 
Co., Cheapside ; James Lea Summers, 10 Great Marlborough Street ; the Institution, 
125 and 127 Euston Road, N. W.; and of the Manager, Thomas Headland, 9 Heath- 
cote Street, Mecklenburgh Square, 


J. L. HATTON’S GREAT CONCERT. 
G1. JAMES'S HALL, TUESDAY EVENING, JUNE 


llth, to commence at Eight o’clock. Vocalists; Mile. Parepa, Miss Ransford, 
Madame, Weiss, Miss Medora Collins, Miss C. Hamilton, Miss’Alice Dodd, Miss Marian 
Moss, Madame Louisa Vinning, Miss Eyles, Miss Fanny Huddart, Miss Poole, Miss 
Palmer, Mr. Sims Reeves, and Mr. Santley, Mr. Montem Smith, Mr. Young, Mr. 
Allan Irving, Mr. Wallworth, Mr. Winn, Mr. W. H. Cummings, and Mr. Weiss. 
Pianoforte, “Miss Arabella Goddard; violin, Mr. Viotti Collins; violoncello, Herr 
Lidel. Conductor, Mr. J. L. Hatton. Several new Ballads and Songs will be intro- 
duced for the first time. 

* Stalls, 7s.; balcony, 4s.; body of hall, 2s.; orchestra and gallery, Is. 

Tickets to be had of Mr. Austin, St. James’s Hall, 28 Piccadilly ; Mitchell, Old 
Bond Street ; Sams, St. James’s Street ; Cramer and Co., Regent Street ; Hammond 
Regent Street; Addison and Co., Regent Street; Leader and Cock, New Bou 
Street ; Chappell, New Bond Street ; Keith, Prowse, and Co., Cheapside ; and Boosey 
and Sons, Hulles Street. 


ERR OBERTHUR begs to announce that his MORN- 
ING CONCERT will take place on MONDAY, the 10th of June, at the 
Hanover Square Rooms. Vocalists: Miss StaBpacu, Miss E. WILKINSON, Miss E, 
ARMSTRONG and Mr. TRELAWNY CoBHaM. Instrumentalists : Miss ARABELLA GopDaARD, 
Miss L. V. Trust, Miss Butktey, Mr. ‘rust, Herr Opertuiir, Mr. Lazarus, Signor 
Reconpt, Herr Ries and Herr Lipet. Conductors: Herr W. Ganz, Herr A. Ries 
and M, Eire BerGer. 
Tickets, 10s. Gd. and 7s. 6d., at the principal Musicsellers, and of Herr Oberthiir, 14 
Cottage Road, Westbourne Park Terrace, W. 


mr 
R. and Madame R. SIDNEY PRATTEN beg to an- 
nounce their MATINEE MUSICALE, at their Residence, 38 Welbeck Street, 
Cavendish Square, on THURSDAY, June 13th, at Three o’clock, under the immedi- 
ate patronage of her Highness the Duchess of Hamilton, her Grace the Duchess of 
Wellington, Lady John Somerset, Lady Hobart, Lady Henniker, Lady Maria Pon- 
sonby, the Hon, Mrs. Ryder, the Hon. Mrs. Chetwynd Talbot, Lady Flower, Lady 
Verner, Mrs, James Bosanquet, and Miss Byrne (of Cabinteely). 
Vocalists ; Madame Rieder, Miss Augusta Thomson, Miss Palmer, and Mr. Santley. 
Instrumental: Pianoforte, Miss Arabella Goddard; flute, Mr. R. Sidney Pratten; 
guitar, Madame R, Sidney Pratten. Conductor, Herr Wm. Ganz. 
Tickets, 15s. A limited number at 10s, Gd. may be had only at Mr. and Madame 
Pratten’s residence. 


IGNOR GIULIO REGONDI has the honour to an- 
nounce that he will give a MATINEE MUSICALE, at the Hanover Square 
Rooms, on MONDAY, July Ist, 1861, to commence at half-past Two o’clock. Voca- 
lists: Madame Catherine Hayes, Madame Lemmens-Sherrington, Signor Gardoni, Sig- 
Nor Gustave Garcia. Instrumentalists: Pianoforte, Miss Arabella Goddard ; harp, 
Mr. Boleyne Reeves ; violoncello, Herr Lidel ; guitar and concertina, Signor Giulio 
Regondi.” Cond , Signor Randegger. 
On this occasion Signor Giulio Regondi will play for the first time a new Concerto 
MS., composed expressly for him by Molique. 
eserved seats, half a guinea ; unreserved tickets, seven shillings each, to be had of 
the principal musicsellers, and of Signor Giulio Regondi, 27 Berner: Street; Oxford 


Street, W. 
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R. ANDERSON’S GRAND MORNING CON- 

CERT, at St. James’s Hall, MONDAY, June 17th, 1861. Artists: Mile. 

Titiens, Signora Guerrabella, Mile. Artot, Mad. Rieder, Miss Augusta Thomson, 

Miss Lascelles, and Mile. Parepa; Signor Giulini, Mr. Tennant, Mr. Patey, Signor 

Delle Sedie, and Signor Delle Aste, the Orpheus Glee Union. Violin, Herr Strauss ; 

pianoforte, Mr. Anderson. The Orchestra under the direction of professor W. 8. 
Bennett and Mr. W. G. Cusins. 

a hi 2ls; reserved seats, area and balcony, 10s. 6d.; unreserved seats, 5s. 

and 2s. 6d. 


r ’ y ’pr 

RS. BUTLER DIAMOND’S EVENING CONCERT, 

at the Hanover Square Rooms, on MONDAY, 17th of June. Vocalists: Miss 

Banks, Mrs. Butler Diamond, Mr. Wilbye Cooper, Mr. Richard Moss. Instrumen. 

talists : Miss Eleanor Ward, Herr Wilhelm Ganz. Conduc- 
tors, Mr. Frank Mori and Herr Wm. Ganz. 

Reserved seats, 10:. 6d.; family tickets (to admit three), one guinea; single tickets, 

7s. 6d. May be obtained of Messrs. Cramer, Beale, and Chappell, Regent Street, and 

all the principal musicsellers. 





Violoncello, M. Paque. 


SAINTON’S FOURTH and LAST SOIREE will 


A e take place at No. 5 Upper Wimpole Street, Wednesday, June 12, at half-past 
Eight o’clock. 
Programme :—Quartet in A, No. 3 (Schumann); trio, Marschner in G minor; 
quartet in E minor, No. 8 (Beethoven) ; solos, p forte and viol 11 
Executants: MM. Sainton, Bezeth, Doyle, Piatti; pianoforte, M. C. Hallé ; vocalist, 
Herr Dalle Aste. 
Tickets, half a guinea, to be had of the principal Musicsellers, and of M. Sainton, aé 
his residence. 


R. BENEDICT’S ANNUAL GRAND MORNING 


CONCERT, St. James’s Hall,.—Madame Albvoni and Mlle. Titiens, Madame 
Lemmens-Sherrington, and Mile. Parepa, Madame Sainton-Dolby, Madame Lemaire, 
and Mile. Arton ; Messrs. Gardoni and Giuglini, Belart and Belletti, Delle Sedie and 
Ciampi, Herr Formes, Mr. Weiss, Mr. Santley, and Mr. Sims Reeves ; the Vocal Asso- 
ciation (200 voices), Miss Arabella Goddard, M. Ole Bull, Wieniawski, Signor Piatti, 
and a full and complete orchestra. Conductors: Messrs. Arditi, Benedict, and Lind. 
say Sloper, will appear at Mr. Benedict’s Grand Morning Concert, on MONDAY, 
June 28th. The programme is now ready. 

Sofa and balcony stalls, one guinea each ; reserved seats, balcony and area, 10s. 6d.; 
unreserved, 5s ; gallery, 3s.; at Mr. Benedict’s, 2 Manchester Square, W- 


_ ~ | a 

ADAME CATHERINE HAYES has the honour to 
announce that she will give her first MATINEE MUSICALE on TUESDAY, 
June 5th, 1861, at 256 Park Lane (by the kind permission of Mrs. Rawson Reid). Mad. 
Catherine Hayes wiil be assisted by Madame Sainton-Dolby, Mr. Tennant, M. Jules 
Lefort, Signor Delle Sedie, and Herr Formes; M. Ole Bull, Signor Pezzi, Signor 
Giulio Regondi, and Miss Arabella Goddard. Accompanists: Signor Campana, F. 

Berger, und Signor Eduard Vera. Commence at Three o’clock. 
Tickets, one guinea each ; may be obtained at the principal music warehouses, or of 

Madame Hayes, 13 Westbourne Park, W. 


M R. WILHELM KUHE’S GRAND ANNUAL 
MORNING CONCERT, at St. James’s Hall, on THURSDAY, June 20th, 
1861, to commence at half-past Two o’clock. 

Vocalists: Mad I Sherrington, Rieder, Mr. Tennant, Herr 
Hermanns, and Signor Gardoni. Instrumentalists: Violin, Mr. Wieniawski ; harmo- 
— M. Engel; pianoforte, Mr. Kuhe. Conductors, M. Benedict and Francesco 

erger. 

Sofa stalls and Reserved Seats, 10s. 6d.; unreserved and balcony seats, 5s.; gallery, 
2s. 6d. each; to be had of Mr. Kuhe, 12 Bentinck Street, Manchester Square, W.; of 
Mr. Austin, Ticket-office, St. James’s Hall ; and at all principal musicsellers. 


r . ‘el 
R. WALTER MACFARREN’S CONCERTS of Solo 
and Concerted PIANOFORTE MUSIC, Hanover Square Rooms. The 
Third, on TUESDAY EVENING, June llth. 

Programme :—Quintet, in F minor (Dussek) ;" Recit. and Rondo, “ Or che in ciel” 
(Mozart); Fantasia, Op. 77 (Beethoven); Song, “ Invocation to the Deep” (E. J. 
Loder) ; Sonata (MS.), Pianoforte and Violoncello (Walter Maciarren) ; Song,:“ t 
arise from Dreams of thee” (G. A. Macfarren); Solos (Walter Macfarren) ; Vocal 
duet, *‘ Good Night"? (Henry Smart) ; Trio, in D, Op. 70 (Beethoven).) 

Artists: Signor Piatti, MM. Henry BiaGkove, MESsLAKE, BLAKESTONE, WALTER 
Macrarren, and Francesco BerGer. Vocal: Miss Banks, and Miss Pamer. Pro- 
gramme illustrated with remarks by Mr. G. A. MACFARREN. 

we 10s. Gd., of the Musicsellers, and Mr. Walter Macfarren, 58 Albert Street, 
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HILHARMONIC SOCIETY.—SEVENTH CON- 
CERT, at the Hanover Square Rooms, on MONDAY EVENING next, June 
10, at 8 o’clock.—Programme: Sinfonia, Eroica, Beethoven; Concerto, Violoncello, 
Signor Pezze, Kraft; Overture, ‘ Ruler of the Spirits,” Weber; Sinfonia in A 
(Italian), Medelssohn ; Concerto in C. minor, pianoforte, Mr. J. F. Barnett, Becthoven, 
Overture, Figaro, Mozart. Vocal performers: Mile. Guerrabella and Signor Delle 
Sedie. Conductor, Professor Sternedale Bennett. Tickets, 15s. each, to be had of 
Messrs, Addison, Hollier, and Lucas, 210 Regent Street, 
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IDEON.—ST. JAMES’S HALL.—On WEDNES- 
DAY EVENING, June 12th, will be performed, for the first time in London, 
“GIDEON,” a Sacred Lyrical Oratorio; words by the Rev. Archer Gurney, M.A.; 
composed for the Glasgow Musical Festival, 1860, by Charles Edward Horsley, Grand 
Organist of the United Grand Lodge of Free and accepted Masons of England. ° 
Principal vocalists : Miss Stabbach, Madame Laura Baxter, Mr. Sims Reeves, Mr 
Weiss, Mr, Suchet Champion, and Mr. C. Henry. The band will be complete in every. 
department, consisting of the members of the unrivalled orchestra of the Musical So- 
ciety of London. Conductor, Mr. Alfred Mellon. The chorus, selected from the prin- 
cipal choral societies of the mtnegste, will be seaeqeue and effective. Organist, Mr 
nry Smart. To commence at Kight precisely. q &- 
go fe stalls and front row of Balcony, 10s. 6d.; family ticket (to admit 
three), 25s.; area and Balcony, 5s.; seats under west Balcony, 2s. 6d.; gallery, Is. 
Tickets may be had at the principal music shops in London and the suburbs, and at 
Mr. Austin’s ticket-office, St. James’s Hall, Piccadilly, W. The whole of the music of 
Gideon is published by Mr. G. Rodwell, 8 Rathbone Place, W.; and may be had, price 
5s., on application to Mr. Rodwell, or to Mr. Austin, Ticket-office, St. James’s Hall, 


IDEON.—ST. JAMES'S HALL, June 12th—SIMS 


REEVES in the great part expressly written for him. Popular prices. 


na ° : 
O-DAY at THREE o’clock, Mr. DEACON will give 
the first of three Séances of CLASSICAL INSTRUMENTAL MUSIC, at 16 
Grosvenor Street (by permission of Messrs. Collard and Collard). z 
Executants: Violin, Herr Strauss and Mr. Clementi; viola, Herr Baeteus; violoncello, 
Signor Pezze; pianoforte, Mr. Deacon. The Second and Third Séances will take 
place on Saturday, June 15, and Thursday, July 4th. ; 
‘Tickets (reserved and numbered) for the series, one guinea ; for a single concert, 
half a guinea each; to be had of Mr. R. W. Ollivier, 19 Old Bond Street, W.; and of 
Mr. Deacon, 4 Duchess Street, Portland Place, 


2 A] r 

EW PHILHARMONIC CONCERTS. — Conductor, 
Dr. Wyipvz.—St. James’s Hall_ The BEETHOVEN NIGHT: Beethoven’s 
Grand Eroica Symphony ; Beethoven’s Choral Fantasia, performed by Miss Arabella 
Goddard ; Sacteeconte overtures, “ Fidelio’? and ‘ Men of Prometheus,” &c., will be 
performed at the New Philharmonic Concert, Monday Evening, June 17th, at Eight 

o’clock, and Public Rehearsal, Saturday Afternoon, June 15th, at half-past Two. 
In addition to these works Herr Wieniawski will play Mendelssohn’s Violin Con- 











M RS. J. HOLMAN ANDREWS has the honour to 
announce that her MATINEE MUSICALE will take place THIS DAY, at 
Three o’Clock, at her Residence, 50 Bedford Square. Vocalists: Madame Sainton- 

Dolby, Mrs. Holman Andrews, and Mr. Sims Reeves. Instrumentalists: M. M. Sain- 

ton, Paque, and Miss Arabella Goddard. Accompanist: M. Emile Berger. 


M RS. J. HOLMAN ANDREWS begs to announce her 
REMOVAL to 50 BEDFORD SQUARE, where she now receives her Friends 
and Pupils. . 








M® A. LAURENCE, PRIMO BARITONO 
; ASSOLUTO, 
FROM THE PRINCIPAL ITALIAN THEATRES, 
has the honour to announce to the Nobility, Gentry, and the Profession, that he 
intends residing PERMANENTLY in London, for the purpose of 
GIVING INSTRUCTION IN SINGING 
and the higher Branches of VOCAL and DRAMATIC ART. 
Mr. Laurence’s System is based upon that of the 
PUREST SCHOOLS OF ITALY, 
in which the first step is to show 
HOW TO PRODUCE THE VOICE. 
Communications to be addressed to Mr. Laurence, 14, Russell Place, Fitzroy 
Square, W. 





‘* Such finished part-singing is seldom heard.”—-MusicaL Wortp, Dec. 22. 


HE VOCAL-CONCERT QUARTET, Miss Fosbroke, 
Mrs. Dixon, Mr. A, Matthison, Mr. Shirley Hodson, may be engaged for 
Soirées, Public or Private Concerts, Dinners, etc. 
Address, Mr. Shirley Hodson, Secretary, 35, Gloucester Place, Kentish Town, 
2 We 





MSs ANNA WHITTY, from the principal Opera 
Cc 


Houses of Italy, is IN TOWN for the Season, 





certo; Miss Arabella Goddard, Weber's Concerto in C; and Madame I 
Sherrington and Herr Formes will sing. 





ESSRS. LOUIS and ADOLPH RIES have the hon- 
our to announce that their EVENING CONCERT will take place on Wed- 
nesday, June 12th, 1861, to commence at Eight o’clock. 
Vocalists: Miss Augusta Thomson, M. de Fontanier. Instrumentalists: Messrs. 
Adolph and Louis Ries, Deichmann, Blagrove, Hann, and Vieuxtemps. 
Tickets to be had of the principal musicsellers, and of Messrs. Ries, 14 Devon- 
shire Street, Portland Place. 


T. JAMES’S HALL.—Mr. JOHN FRANCIS BAR- 
NETT begs to announce that his GRAND ORCHESTRAL CONCERT will 
take place at the above Hall, on TUESDAY EVENING, June 25th. 
Tickets may be obtained at the principal musicsellers, and at the Hall. 


THE VOCAL ASSOCIATION. 
LLE. ARTOT, MLLE. ANNA WHITTY, MULE. 


KOCH, at the CONCERT of the Vocal Association, WEDNESDAY, June 
19th, at Eight. Also Miss Stabbach, Miss Jessie Cole, and Miss Messent ; Herr Dalle 
Aste and Signor Garcia. Pianoforte, Miss Alice Mangold; harp, Mr. John Thomas ; 
accompanist, Herr Wilhelm Ganz. Choir of 200 Voices. Cond , M. Benedi 

Sofa stalls, at Mr. Austin’s Ticket-office, St. James’s Hall. 


USICAL ART UNION.—SECOND CONCERT, 


THURSDAY MORNING, June 20th, Hanover Square Rooms, at Three p.m, 
Overture in D, suite (Bach) ; Symphony, No. 7 (Beethoven). Herr Pauer will per- 
form Schumann’s Pianoforte Concerto in A. A celebrated vocalist. Orchestra of the 
members. Conductor, Mr. Klindworth. 
Third Concert, with Choir of Members, July 5th.—Tickets at Cramer’s, &c. 

















y ions respecting Engagements to be addressed to the care of Messrs. 
Duncan Davison and Co., 244 Regent Street. 


IRMINGHAM TRIENNIAL MUSICAL FESTIVAL 
In Aid of the Funds of the General Hospital, 

On the 27th, 28th, 29th, and 30th of AUGUST next, under the especial patronage of 

Her most gracious Majesty the Queen, his Royal Highness the Prince Cunsort, his 
Royal Highness the Duke of Cambridge. 
President: The Right Hon. the Earl of Shrewsbury and Talbot. 
Vice-Presidents: The Nobility and Gentry of the Midland Counties. 
J. O. MASON, Chairman of the Committee. 


| I ERR RUMANN MULLER, from Glasgow, begs to 
inform his Patrons and Friends that he has ARRIVED for the Season. 
Brook Street, Grosvenor Square, 











HE MEN OF HARLECH, FROM BRINLEY 
RICHARDS’ RECOLLECTIONS of WALES, for the Piano ; 12 books, 3s. 
each, or in one vol., bound, 21s. Brinley Richards’ ‘The Student’s Practice for the 
Piano ; 24 books, 2s., 2s. 6d., 3s., and 4s. each. Brinley Richards’ The Classical Prac- 
tice for the Piano; 24 books, 2s. each and upwards, 
London: Robert Cocks and Co., New Burlington Street. 


LARKE’S CATECHISM of the RUDIMENTS of 
MUSIC. 67th edition, 1s, ‘* No child learning music should be without it. 
+ « «+ Toschools invaluable.’”"—Morning Chronicle. 
London: Robert Cocks and Co., New Burlington Street, and of all musicsellers. 








R. FRED. PENNA.—EGYPTIAN HALL, Picca- 
dilly.—SIXTH WEEK. “THE HIGHWAYS AND BYWAYS OF 
SONG.” 

Mr. Fred. Penna will give his New and Popular Entertainment, EVERY EVEN- 
ING at Eight o’clock. A Morning Performance every Saturday at Three. Piano- 
forte, Mad. Penna, who will perform a Sonata by Beethoven, - 

Stalls, 3s.; Area, 2s.; Gallery, Is. 
Tickets at Mr. Mitchell's Royal Library, 33 Old Bond Street. 


RerAL SURREY GARDEN WEDNESDAY EVEN- 


ING CONCERTS.—Directors, Messrs. CALDWELL and Bisuop. A series of 
TWELVE GRAND CONCERTS will take place on Wednesday Evenings, com- 
mencing on June 5th, and to be continued every Wednesday Evening until August 
2ist, Engagements already concluded. Mad. Carnering Hayes and Mile. Parepa 
Miss Lasceties and Mad. Lemaire, Mr. Tennant and Mr. SANTLEY, Signor DELLE 
Sepre and Herr Formes, M. Ove Butt and M. Wikgntawsk1, Miss ARABELLA Gop- 
DARD ; accompanist, M. EMILE Bercer ; Conductor, the Prince GrorGr GALITzIN. 

All communications to be addressed to Mr. Jarrett, at Messrs. Duncan Davison and 
Co.’s, 244 Regent Street, W. 


SWISS FEMALE SINGERS.—SCHWEITZER SANGER 
GESELLSCHAFT. 


’ ° ° ° 
T. JAMES’S HALL, Piccadilly—Peculiar novelty and 

RVERY Are en peasing onl sitrective bn rua will be repeated 

at ree, and E SVENING ight. 

bh a with Translation. sibichepeteaaninians 
talls, 3s.; Area, 2s.; Gallery ls. Tickets at Mr. Mitchell’ 

Bond Street; and at the Ticket Office, 28 Piccadilly” TY! Library, 33 Old 

Second week of the New Programme, and One Hundredth and Twentieth Concert, 











OME SWEET HOME. By W. VINCENT 
WALLACE (Sicilian Air), arranged for Piano, 3s.—‘‘ Quite within the power 
of a moderate performer, yet brilliant and very effective.” 
London : Robert Cocks and Co., New Burlington Street. 





The New and Fashionable Pianoforte Piece, 


A PRIERE EXAUCEE (The Prayer Granted), the 
Reply to “ La Priére d’une Vierge’”’ (The Maiden’s Prayer), Morceau de Salon, 

par THECLA BADARZEWSKA. “ Admirably adapted for the drawing-room.’ 
“ Very effective, without being difficult.” Price 3s, Sent post-free for 1s. 6d. Also 


‘La Priére d’une Vierge,” 1s. 
London: Oetzmann and Co., 32 Wigmore Street, Cavendish Square, W. 


AVES, OF THE OCEAN WALTZ. By 
L’ALEMBERT. Beautifully illustrated. Prices 4s. Sent post-free for 2s. 


“ The best waltz we have heard lately.’ 
London: Oetzmann and Co,, 32 Wigmore Street, Cavendish Square, W. 


OPE IS SHINING STILL.” Mad. CLARI 
FRAZER’S Popular new Song, Composed by ALFRED B. BURRING- 
TON. Extract— 
“ Here our faith for ever travels with our love, 
Never comes the deluge, but we see the dove; 
See the white wings gleaming o’er the troubled deep, 
Bringing back the olive, where we stand and weep.” 
Price 2s. 6d. Sent post-free to any part for Is. 3d. 
London: Oetzman and Co,, 32 Wigmore Street, Cavendish Square, W. 
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Rebictos. Herr Molique collects, as it were, all the rays of the effect 
o about to be expressed into the focus of a burning-glass, out 


« Abraham” —an oratorio, the words taken from the old 
Testament — by Brernarp Mo iqur, Op. 65. (Ewer 
and Co.) 

The text of Abraham is taken, for the most part without 
addition or abbreviation, from the Holy Word, in all its native 
simplicity and sublimity, and in that sober, vigorous lan- 
guage which affords the feelings matter for active, inward 
thought. The plot —in so far as we may speak of a plot in 
connection with an oratorio, especially such an oratorio as the 
present, which is more lyrical than d-amatic—embraces the 
principal events in the history of the Patriarch ; his separa- 
tion from Lot, his invocation to the-Lord ; his offer to Lot 
and their quarrel; God’s promise to Abraham; Hagar ; the 
flight of Sarah’s maid ; the promise made by the chief of 
the three angels of a son to Sarah; the judgement 
pronounced on Sodom, and its accomplishment ; Hagar in 
the desert, consoled by an angel; the offering up of Isaac, &c. 

Herr Molique alone has chosen the words, and, it must be 
confessed, has executed the task with great skill. No one can 
fail to approve the mode he has adopted, which is similar to 
that pursued by Bach and Handel. We ought also to be 
gratified that a composer of the present day, like the com- 
posers of former times, once more takes up the harp of 
David, in direct opposition to the spirit of the actual age. 
Not that we are influenced by a bigotted admiration for 
sacred music, but we always feel particularly gratified when 
aman of genius and talent, touched by the pinions of the 
spirit of God, wings his flight, and soars above earthly things, 
heavenward. To magnify the greatness of God in the eyes 
of man, is, as it ever has been, the most sublime mission of 
the art of music. Herr Molique’s oratorio preserves its re- 
ligious character throughout, and this is a great point in its 
favour. 

The short orchestral introduction (there is no overture) 
begins at once in the right tone, gradually drawing us from 
the tumult of the world, and leading our thoughts into higher 
regions. The fact of its preparing the mind for what is to 
follow proves that the author has well grasped the idea of 
a musical composition of this kind. For many persons it 
will not be sufficiently spun-out, but such pregnant brevity 
is precisely the quality which pleases. The art and skill 
displayed in the scoring is a foretaste of the composer's 
knowledge— which is rendered more and more evident 
through the forty-four pieces —of the character of the 
various instruments, of the delicacy with which the right 
instrument is in every case selected, of the profoundly signi- 
ficant grouping, and of the maturely considered employment 
of the instruments, especially for soft and gentle expression. 
Perhaps the composer’s undeniable partiality for the deeper 
chords of the viola, violoncello, and corresponding deeper 
wind instruments, comes out too frequently and too strongly, 
although it is certainly most allowable where it is intro- 
duced, as, for instance, in the recitatives of Abraham, ete. 
These recitatives, are, in fact, so entirely what they ought 
to be, namely, the transition of pathetic speech into song, 
that a really good and feeling singer could produce a 
deep impression with them alone, especially in parts 
where the text would appear to offer an opportunity for a 
short arioso cantabile a tempo. Herr Molique always iden- 
tifies himself completely with his text, and hence his airs are 
always the reflection of the fire which beams out from the 
words into his heart; they always express the sentiments 
and feelings required by the text and the various situations. 








of which the melodies stream forth; his tones are thus the 
symbols of the inward effect which the words contain: for 
instance, of Abraham’s trust in the Lord; of Hagar’s cry 
for help; of the adoration of God by Abraham; of the 
comforting of Hagar by the angel ; and of the way in which 
Abraham is encouraged and inspirited by the latter. Here 
and there, indeed, we hear something less original, or the 
model set up by the composer in his own mind is, at times, 
less perceptible than at others. 

But Herr Molique’s peculiar mastery is displayed in the 
choruses. Even a less accomplished musician may succeed in 
producing a beautiful cavatina or a fine arioso, but a chorus 
written in accordance with the true principles of art requires 
musical knowledge; this is the conditio sine qua non. It 
is here that most of our present composers are wrecked. 
Choruses written in the sterling style of Handel, Bach, 
Mozart, Haydn, and Mendelasohn are becoming more and 
more uncommon. In this, as well as in other respects, Herr 
Molique has produced very admirable things. When the 
opera and concert-season are over we may devote some 
time to an analytical review of Abraham, piece by piece. 
Meanwhile we must conclude by stating that both the full 
score and the pianoforte arrangement are before us, and that 
the manner in which they are brought out is worthy of all 
praise. We may remark (en passant) that every one is 
surprised and disappointed at Aéraham not being announced 
as one of the features of the approaching Birmingham Festi- 
val. Surely Birmingham is not jealous of Norwich. 


“ Verdi's celebrated opera, ‘ Rigoletto’”—edited for the 
pianoforte (Boosey and Sons). 


“No. 13 of “ Boosey and Sons’ Edition of Standard 
Operas for Piano Solo.” All that was said in favour of the 
edition of Wagner’s Tannhduser, in our last impression 
(and that was not a little) is equally applicable to Verdi’s 
Rigoletto, which is just as well, and just as completely done. 
The introductory description of the plot and music is as 
interesting as the pianoforte arrangement or “ transcrip- 
tion” is faithful, playable, and effective. Not a single 
piece is omitted; so that a capital “bird’s eye view” 
of the entire opera is at the disposition of any pianist, 
amateur or professional, endowed with even moderate exe- 
cutive facility. That Rigoletto is Signor Verdi’s best opera 
is a fact admitted by all musicians ; that it is not his most 
popular the more extensive success of Jl Trovatore suffi- 
ciently proves. The inference to be drawn from this is not 
encouraging to aspiring composers, even those who look 
upon the Italian school as the “be all and the end all” of 
musical excellence. Why is not Rigoletto more popular (as 
it undoubtedly ought to be) than JJ Trovatore? Only 
because its melodies are more simple, fresh, and truthful in 
expression ; because it has less of the conventional “slang ” 
of Italian art, and more of that genuine dramatic fire and 
characteristic propriety which distinguish operas of the highest 
class. It is less popular than J/ Trovatore, precisely for the 
same cause that Rossini’s magnificent Guillaume Tell, which 
arose out of the full maturity of his genius and experience, 
is less popular than any of his other operas. There is an 
indolence of mind on the part of our dilettanti—lawgivers 
to a great extent, in matters of taste, who cannot, or will 
not, exert their appreciative faculties so far as to carry 
themselves out of a certain magic circle of ideas. That 
which closely resembles what they have been in the habit of 
admiring must perforce be good; that which differs from or 

















pba 2) 
teetee ate 


~ sop e4oS 
ie ES 





ng wa 





> 






























































$56 


THE MUSICAL WORLD 


[Junx 8, 1861 





exceeds their limited perceptions is, to say the least, ‘“doubt- 
ful.” They hesitate, are perhaps afraid, to pronounce a 
verdict. Is it not a grave matter to compromise ones repu- 
tation for the possession of a fine taste in things intellec- 
tual? Our leading amateurs ought to have more imagina- 
tion, surer judgment, less conventionalism. If they had, 
the eternal, meaningless tune-spinning of some modern 
Ttalians would not meet with so much favour in their eyes, 
and the best work of the idol of opera-goers — Signor 
Verdi —would not be underrated by them, as it unques- 
tionably is. 

“Take back the ring”—ballad, words by S. F. B., music 

by M. A. M. (Cramer, Beale, and Chappell). 

“§. F.B” writes smooth verses and sentimental. This is the 
lay of a middle-aged gentlewoman, who kindly warns off a 
young adorer that would fain bestow himself upon her “ for 
better or for worse” the rest of his live-long days. But she 
won’t have him, being too conscious of her inability to 
make him happy. Shade of Ninon de l’Enclos! The 
music of “ M, A. M.” is pretty, if not very new. 


—— + - 
MUSIC RECEIVED FOR REVIEW. 


ASHDOWN AND PARRY. 
Hires (Henry) “ In Paradiso” (Vocal). 
Smitn (Sypner) “ Une nuit d’été” 
Ditto , Rippling waves” i 
Ditto “ The Bay of Biscay” (ditto). 
Ditto “ Midnight” (ditto). 
Ditto . Whisperings of the breeze” (ditto). 
BIRCH (Amersham). 
“Old Towler” 
“ Sweet nightingale” 
“‘ The spring” 
“ Bonnie Dundee” (ditto). 
** Come, live with me” (ditto). 
* Grand triumphal march ” ( Pianoforte). 
CRAMER AND CO. 
M. A. M. “ Take back the ring” (Vocal). 
CHAPPELL AND CO. 
Kunstier (Emit) “ Freundschaft und Liebe (Pianoforte). 
ROBERT COCKS AND CO. 
Gitpert (ALFRED) “ The song of gratitude" (Vocal). 
Ditto “ The song of hope” (ditto). 


EWER AND CO. 


(Pianoforte). 
(ditto).: 


(Vocal). 
(ditto). 
(ditto). 


Birca (W. 
Ditto 
Ditto 
‘Ditto 
Ditto 
Ditto 


H.) 


Orpheus’ Book, 37. 
Schulthes’ Benediction Service ( Vocal). y A, 
O’LrearyY (ARTHUR) Admired Movements from Molique’s oratorio, 
“Abraham” (Pianoforte). 
Ionet (L£onIge) “ Echo du bal” (ditto). 
Ditto “ Astre des nuits ” (ditto). 
KruGer (W.) “ Les cloches du soir” (ditto). 


J.AND J. HOPKINSON. 
Hemincway (GeorGE) “ England, happy land,” (Vocal). 
fe JEWELL. 
Bircu (W. H.) “ Old Erin! I love thee” (Vocal). 
METZLER AND CO. 


GLover (StepHeEn) ‘ Flowers that shine the fairest” (Vocal). 
i “When I knew you long ago” (ditto). 
OLLIVIER. 
Matruews (W. E.) “ Chi ami” (Vocal). 
RANSFORD AND SON. 
Ganz (W1LHEL») “ Remembrance ” ( Pianoforte). 
B. WILLIAM. 
Grover (S.) “I love the summer sky'’ (Vocal). 
J. WILLIAMS, 
BartTHotomew (Mrs. Mounsey) “ Britons, strike home” (Pianoforte). 


Kreipt (J.) ‘* When may breezes whisper” ( Vocal). 
Roetrs (Benepicr) The drawing room mazurka (Pianoforte). 


—<=_oo 

Music ror A Frowrr Suow.—The following is a programme 
of the appropriate music which the band tried to play :— 

Song, “La mia Lettucia.” Verp1. Gigue and Saraband, “ May 
Flower.” Purirant. Quadrille, “La rosée posée.” FLEuREtTe, 
Duet, “ Heartsease and Daisy Chain.” Verpant GrEEn. Over- 
ture, “ Flowers of the Forest.” A.Mrtion. Song, “She grew a 
wreath of Roses.” Grucxsinta. Polka, “ The Lillie of the Valet.” 
GaRDENER. Schvttische, “The Floral Haul.” Diaees. Selection, 
“ Charles II, Hoaxed.” I. Trerson.—Liverpool Porcupine. 


THE VIENNA CONCERT SEASON.* 


THE concert-season, just brought to a close, is declared on all sides to 
have been one of the most brilliant on record. A glance at the com- 
positions performed proves the existence of zealous and discriminating 
activity. The critical “Summaries” published in this paper enable 
our readers to institute a pretty strict comparison betwcen the results 
of the present season and the seasons for the last eight or ten years ; 
while our remarks, though merely aphoristical, on the internal consti. 
tution of our musical bodies, are always productive of some advantage, 
or, at least, may serve to guide us for the future. 

The musical doings in this capital may, as a rule, be divided into five 
groups. 1—The instrumental concerts more particularly so called, and 
represented by the Gesellschaft Der Musikfreunde, the Philharmonic 
Orchestra, the Orchestral Union, and the Euterpe. 2—Concerts which 
are either entirely, or, at least, for the most part, vocal, and represented 
by the Singacademie, the Singverein, and the various Minnergesang 
Associations. 8—Chamber-music, represented by the Hellmesberger 
and Hoffmann quartets. 4—Individual concert-givers, at whose head, 
this season, stands Joachim, And, lastly, 5—The so called “ Acade- 
mies,” benefit concerts, &c. 

At their four subscription concerts, the Gesellschaft Der Musik- 
freunde gave us Beethoven’s Mass in D, Schumann’s Manfred music, 
with dialogue, three symphonies (Haydn, Beethoven, and Schubert), a 
pianoforte concerto, new in Vienna, by Robert Volkmann; a new 
chorus with orchestra, by Debrois van Bruyk ; a march by Schubert 
(arranged for full band by Liszt); and an overture by Catel. In addi- 
tion to the usual subscription nights, the Society gave two perform- 
ances of Schubert’s newly-discovered opera, Der hdusliche Krieg, be- 
sides getting up a “ Pupils’ Concert” (overture, pianoforte-concerto, 
airs, songs, and symphony). In connection with the efforts of this 
Society, we may mention those of the Filial Associations, particularly of 
the Orchestral Union, on account of the performance (on two special 
evenings) of four symphonies, two pianoforte concertos, airs, &c.; and 
also of the Singverein, which gave Schumann’s music to Faust (3rd 
part), and co-operated in Manfred, Der héusliche Krieg, the Mass, &c. 

To the independent orchestral association called the Euterpe, we aro 
indebted for four symphonies (Christopher Bach, Mozart, Beethoven, 
and Schumann), three overtures (Cherubini, Ries, and Langwara), and 
several solos. 

The Philharmonic contributed, at cight concerts, the following :— 
ten symphonies (three by Beethoven, two cach by Mozart and Schu- 
mann, and one each by Gade, Haydn, and Rietz) ; eleven overtures 
(three by Mendelssohn, two by Cherubini, and one each by Beethoven, 
Spohr, Schumann, Gade, Rietz, and Wagner); as well as Gade’s 
“ Frihlings-Fantasie,” Mendelssohn’s music, with dialogue, to the Mid- 
summer Night's Dream, airs by Handel, Gluck, Mozart, Méhul, and 
Spohr; and detached, orchestral, or vocal pieces, by Bach, Mozart, 
Becthoven, Spohr, and Berlioz. 

The orchestral concerts given by Herr Tausig, for the purpose of 
introducing some of Liszt’s orchestral compositions, form a peculiar 
episode of their own. 

Vocal music is most worthily represented in the programmes of the 
Singacademie, with a decided tendency to the sacred style (Men- 
delssohn’s oratorio of St. Paul; Motets by Sebastian and Christian 
Bach; detached choruses by Palestrina, Lotti, Gabrieli, Hermannus 
Contractus and Handel, as well as some additional pieces by Men- 
delssohn and Schumann); while living composers, to wit, Wilhelm Rust, 
Otto Grimm, and Franz Mair, were not forgotten. 

As we haye already mentioned, the Singverein performed the Third 
Part of the music to Faust, besides several compositions by Men- 
delssohn, Hans Walter, Schumann, and Griidener. The efforts of this 
society are principally directed, however, to affording valuable assist- 
ance to the Gesellschaft der Musikfreunde. 

Thanks to the Minnergesangverein, we heard a performance of 
Mendelssohn’s music to CEdipus at one concert, and a number of choral 
compositions at another. To the latter kind of works the attention of 
other Societies, also, such as the Academischer Gesangverein, the 
Singerbund, etc., is directed. 

In the programmes of the first series of the Hellmesberger Quartets 
(six concerts), we find Haydn, Mozart, Beethoven (six times), Spohr, 
Schubert, Mendelssohn, Schumann, and, in the way of novelty, Wal- 
demar Bargiel, Johann Herbeck, Robert Volkmann, and Moritz 
Kiszmayer. In the second series, consisting of four concerts, we had 





Haydn, Mozart (twice), Beethoven (four times), Spohr, Hummel, 
Schubert, Mendelssohn, Schumann, and—no novelty. In six concerts, 
Hofmann’s Quartet gave us novelties by Rappoldi, Langwara, and Bibl, 





* From the Vienna Recensionen. 
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besides older works by various composers, from Haydn down to 
Schumann. : 

The number of concerts given by individual artists is, this year, 
tolerably small, even if we reckon among them those of composers, 
such as Goldmark, Dorn, and Mégele. Among the separate virtuoso 
exhibitions, in the midst of which Herr Tausig cuts a figure more 
prominent than pleasing, Miles. Zadrobilek, Kress, Moésner, Herren De 
Ahna, Epstein, Bachrich, and Schweida, occupy a very honourable 

sition; Joachim towers above every one else, like a true, thorough, 
and brilliant artist as he is, When such virtuosity is united to such 
artistic feeling, the victory achieved by real art over the vain tinsel of 
mere virtuosoes is, and ever will be, complete and lasting. 

It is true that this victory is to be gained only by a continuous 
struggle, and a conflict nearly always beginning afresh, so that the 
victor is never secure. It is, however, an undoubted fact that the 
better school of art has been favourably progressing for some years 
past, and has now most decidedly got the upper hand. We perceive 
this in the course pursued by our musical institutions; in the pro- 
grammes of individual concert givers; and in the behaviour of the 
public and the critics ; nay, even in the pains taken in the composition 
of what are called “ Musical and Elocutionary Academies.”* It is true 
that insipidity and triviality are far from having entirely disappeared 
from this department of art, but those once exclusive attributes of 
“mixed” concerts are gradually ceasing to be their most prominent 
features, and, what is better still, the public no longer find in them their 
exclusive source of amusement. This change in affairs enabled the 
managers of the concert given, this season, for the benefit of the Opera 
Pension Fund, to include in their programme an overture by Weber, 
airs by Spohr and Mozart, Mendelssohn’s Violin-Concerto and finale 
to Loreley, and Beethoven’s C minor Symphony. This enabled the 
“Concordea,” also, to get up a complete representation of the Mid- 
summer Night's Dream, assisted by the resources of the two Imperial 
theatres. A “Schiller-Academie” gave us pieces by Weber and 
Lindpaintner. Even the specimens of literary composition at these 
entertainments are now, as a rule, selected with a greater amount of 
intelligence, or there is an attempt to find something new and really 
interesting, such, for instance, as Hebbel’s Michel Angelo, Schlesinger’s 
small farces, fragments from Meyerbeer’s Dinorah, etc. 

A circumstance that has already been remarked is that individual 
concert-givers scarcely dare any longer present themselves to the public 
without Beethoven, Chopin, and Schumann. Although, in many in- 
stances, this is done rather clumsily, and although it is desirable that 
Beethoven should be the Omega and not the Alpha in the education of 
our young professionals, the necessity the artist is under of presenting a 
programme of sterling worth to his patrons, affords satisfactory testi- 
mony of a cultivated taste on the part of the hearer ; and the perform- 
ance of three-and-twenty symphonies, without counting Liszt’s Dichtungen 
—to which we devoted a separate paragraph above—the public per- 
formance, we say, of three-and-twenty symphonies, during the course of 
six months, in a city like Vienna, is really no small advance. It is, as 
a matter of course, altogether out of the question to compare Vienna, 
as far as activity in musical affairs is concerned, with many a smaller 
town in northern or middle Germany. Concentration of thought upon 
special and limited objects, and total absorption in one well-defined 
direction, cannot be expected or required of us. People must not insist 
on Vienna’s being Leipsic, Breslau, or any other city where men of 
great talent pursue their course, with iron consistency, towards some 
one particular object. On the other hand, Vienna boasts of so many 
men of such varied talent, while public sensitiveness is so great, public 
fecling so frank, and public sentiment so fresh, that anything only 
needs to be awakened into being, to pulsate freely, freshly, and vigo- 
rously, following its own path; and though it may sometimes giddily 
spring aside from it, it speedily returns to where its correct instinct 
calls it. This instinct warns us more especially against everything 
wearisome. If this results in our having sometimes not at first appre- 
ciated, from a dread of what appears monotonous, many things we sub- 
sequently enjoy, we gain a by no means inconsiderable advantage, 
namely, an ever fresh, quick feeling of appreciation for the essentially 
vital element in art generally, and, in music more especially, for the 
light genius of melody. 

_ We should have to plunge into a thorough analysis of particular 
circumstances and individual institutions, if we attempted to give a 
detailed account of the continuous progress of musical Vienna. It is 
not long since we endeavoured to show what a change had taken place 
here during the last ten years. We shall often probably have occasion 





* “ Musikalisch-deklamatorische Academien.” “Academy” is a Vi- 
ennese term for a “ Concert.” 





to express our opinion of the system of musical associations, and the 
ends they have in view. Many persons consider logically musical 
matters among us solely ina musical light, without taking into account 
their influence on society. We ourselves have, perhaps, frequently 
arrived at a wrong decision, in consequence of this circumscribed mode 
of viewing things. We do not hesitate, however, to own our error, 
when we think we have discovered something better. We endeavour, 
also, if only as “an exercise for the memory,” to gain a clear insight 
into the connection between human and artistic matters; and when, as 
last winter, for instance, we see the Gesellschaft der Musikfreunde 
taking the lead, and achieving triumphs with the Mass in D, with 
Schubert’s Opera, with the formation of an orchestra of their own, and 

with the organisation, which has been commenced, at least, of the 

Conservatory, we cannot help recollecting the struggle necessitated not 

for a merely professional change of officials, but for placing the guidance 

of the Association in the hands of men who could be relied on, and who 

would work well together. We make this observation in order to 

mark distinctly the party to which we belong; for parties there must be 

as long as life and human activity exist, and those persons who cherish 

a love of art must hold together, unless they would have their cunning 

opponents enlist on their side the whole body of weak and neutral 

individuals. We rejoice sincerely at the successes thus achieved; and, 

while passing over in silence what did not turn out so well, but which 

was quite immaterial when placed in the balance against so much that 

was most excellent, we will, in conclusion, express the hope that, at the 

expiration of another year, we may have it in our power to give an 

equally favourable account of the “ Vienna Concert-Season.” , 








THE ORGAN.* 


FOURTEENTH STUDY.—OF THE FOUNDATION STOPS OR REGISTERS. 


Tux foundation stops or fundamental open-flue pipes were the 
first stops, and will be the last, used in the construction of the 
organ. They are all tuned to the pitch of one of their own class, 
which is an open four-feet pipe of metals called the principal. The 
pitch to which their scale is tuned determines the pitch of the rest 
of the organ, and hitherto this pitch has been on an average as 
much as a tone below the pitch of the orchestra and pianoforte, 

These open-flue pipes might with propriety be called also flageo- 

lets, were it not that this word conveys to the mind the idea of an 

instrument of a very limited size only. For, in matter of fact, 

these open pipes are nothing more than flageolets of various sizes 

turned upside down on the sound-board of the organ, and there 

supplied with wind from the capacious lungs of the bellows. Of 
these open pipes, however, all are not for that reason only founda- 

tion stops, but only such of them as have their lowest note tuned 
in unison or in octave with the foundation note of the organ. 
Then, the lowest note of which is tuned a third, a fifth, a fifteenth, 
and the like, are therefore not foundation stops, though they are 
open pipes. 

Although all the open-flue pipes may be called soft stops as 
regards the quality of their tone, yet it must not be supposed that 
they are all alike as regards the degree of their softness. On the 
contrary, they may be very distinctly divided, accordine to their 
scale, into sott stops of a round and full quality, and soft stops of a 
thin and delicate quality. When the soft foundation stops of a 
thin quality are used alone, the organ may be said to have lost 
half its power at least, and may be compared to a garment which 
has been stripped of a thick inner-lining ; but when those of both 
qualities are used together, the organ speaks at its full foundation 
tone. ‘he thinness of the finer or delicate quality disappears in the 
roundness of the fuller quality, and this latter, which would be 
especially wan by itself, at least in a great number of the regis- 
ters, gains by being united with the finer quality a richness and 
brilliancy of tone, which is quite equal to that of the most vigor- 
ous instruments. 

The great advantage of the foundation stops is that they can be 
combined with all the other stops of the organ without doing more 
than sweeten their tone by giving them that velvety quality, 
which is just what they want in addition to their own. Substitute 
for them, no matter which of the other two divisions, either of the 
loud or mutation stops, that is, and the organ tone becomes harsh 





* From L’orgue, sa connaissance, son administration, et son jeu, par 
M. J. Regnier. Be oe 
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and brazen, of a quality which grates painfully on the ear and 
nerves of the hearer without reaching his heart. In this way a 
complete rupture would certainly be made between the organ and 
the traditions of its first builders. They could, undoubtedly, have 
made the instrument to consist wholly of noisy and metallic 
qualities of sound, had they so pleased, but they very wisely pre- 
ferred, as it seems to us, to lay its foundations in a quality of 
tone, which is both rich and profound at the same time. ; 

There is also this marked difference between the foundation 
stops, and all other stops of the organ, that they alone can be used 
independently, and do not require help from the other stops, 
while all the rest would undoubtedly commit an act of impru- 
dence, if they attempted to launch forth their mighty voice, and 
make our churches reecho with their sounds, without supporting 
themselves on the broad and outspread wings of the foundation 
stops. 

All these advantages together have, no doubt, been the reason 
why the open-flue pipes have been called the foundation stops of 
the organ. There is no organ which can possibly do without 
them, and there is no church, of the largest or smallest dimen- 
sions, to which they are not suited. In a vast temple their 
noble harmonics sail around its spacious aisles with a freedom, and 
elasticity, and a tenderness which are truly admirable ; in a small 
sanctuary they make up by their sweetness and mellowness for 
a certain amount of hardness of quality and want of roundness, 
which the more noisy stops of an organ always have in a place 
which from its limited dimensions has but little resonance. 

The foundation stops of the organ are moreover never out of 
place in any part of the divine office. The author resides far away 
from Paris on the eastern frontier of France, not far from the 
banks of the Rhine, and he can assure his readers in Paris that, 
on these harmonious banks, he has been in the habit of hearing the 
organ speak with wonderful effect by its foundation stops alone ; 
and that, in the hands of players who are not by any means the 
best specimens of German organists, he has heard it so speak 
even and more especially at those solemn moments when the gene- 
rality of organists, both French and Spanish, believe that a flourish 
of trumpets and a noisy uproar are absolutely necessary for the sake 
of variety. But noise is not so necessary, as some seem to think, 
to express the holy joy of the divine offices. There is, moreover, 
in the foundation stops a certain keen and soul-stirring note, 
which takes as near as possible the same place in the music of the 
church that asolo on the violoncello, or even on the violin, takes in 
that of the orchestra. In such cases, neither the violin nor the 
violoncello can for one moment be accused of want of energy ; and 
yet how far are they, for all that, from the power and vigour of even 
the smallest trumpet stop. But it is, above all, the tender, and I 
would even dare to say the loving, expression of the two principal 
parts of the holy sacrifice that is more especially got from the 
foundation stops. At almost whatever degree of power we seek 
for their effects, and however refined or feeble, owing to its extreme 
softness, this degree may be, we still find a something in it, when 
borrowed from the foundation stops, which is preeminently suited 
both to the time and to the place. The Germans are more 
thoroughly convinced of this than the French, but they push their 
conviction perhaps a little too far when they make use only of 
sounds of the most extreme thinness at these more solemn mo- 
ments. They do this with the view of gaining for them the 
greatest possible expressions of respect and reverence, and these 
extremely thin sounds do certainly have the effect of a very dis- 
tant and mysterious music, but at the same time they attempt too 
much and so defeat their object, because the sounds they make 
use of to produce this effect, inasmuch as they act too powerfully 
on the imagination of the worshippers, are found rather to be a 
cause of distraction, than an aid to devotion. 

ee 

Miss Heten M‘Leop gave a Concert at the Hanover Square 
Rooms, on Tuesday evening. The fair concert-giver was assisted 
in the vocal department by Mlle. Elvira Behrens, Mr. Tennant, 
Herr Herrmanns, and Signor Ciabatta ; and in the instrumental by 
Miss Annie Elliott (pianoforte), Herr F. Hager (violin), Herr Lidel 
(violoncello), and, Herr Oberthur (harp). Miss Helen M‘Leod, 
contributed to the programme Balfe’s song, “The power of love,” 





Schira’s aria, ‘“‘ L’appuntamento,” the recitative and aria, “O mie 
fedeli,” from Beatrice di Tenda, besides joining in duets and trios, 
A unanimous encore followed the air from Bellini’s opera, when 
Miss M‘Leod substituted a Scotch song, which she gave with true 
national voice and gusto. M. Wilhelm Ganz and Mr. Walter 
Macfarren were the conductors. 

M. Paquer’s Concert.—There are few among the bewildering 
crowd of entertainments now taking place which deserve such 
conspicuous mention as this, which was given last Monday, at 24 
Belgrave Square, by permission of the Marchioness of Downshire. 
The programme was full of interest, but too long for intact pub- 
lication. M. Paque is known to all musical audiences as one of 
the most capable violoncello players amongst us; a position which 
he has attained by the exertion of great natural gifts, improved 
and increased by long and attentive study. The chief feature in 
which M. Paque’s playing was exhibited, was a new fantasia from 
his own pen, and a very ingenious composition it is. He also ap- 
peared in a MS. trio by S. W. Waley, two or three minor solo 
pieces, and a song of Seligmann (sung by Mad. Rieder), with 
violoncello obbligato played (mirabile dictu) with the back of the 
bow.* M. Paque was also assisted by Miss Rachel Gray, a young 
lady evincing great capabilities ; Mad. Sainton, who sang Liider’s 
admirable setting of L’emigré “ Irlandais;” Signor Tagliafico; 
Messrs. Klein, Ould, Cusins; and M. Sainton, who joined in the 
trio above mentioned, and played his unpublished fantasia on 
Scotch airs, which has lately attracted much attention in the 
violin world. Mr. Benedict joined M. Paque in a duet on themes 
from Robert le Diable, in which the pianoforte part is his own, the 
alto by M. Batta. The room was crowded by an aristocratic 
audience. 


M. Sarnton’s Concerts.— The programme of the third, given 

on Wednesday week, was as follows :— 
Part I. 

Quartett in G, Op. 77, No. 1, Haydn. Adelaida, Beethoven. Trio, 
B flat, Op. 97, Beethoven. 

Part II. 

Quartett, E minor, Mendelssohn, Pianoforte solos, a La Berceuse, 
Chopin, 4 Valse Caprice (d’aprés) F. Schubert, Liszt. Ave Maria, 
Schubert. Violin solo, Fantaisie Ecossaise, P, Sainton. 

The quartetts were played by MM. Sainton, Bezeth, Webb, 
and Paque. The Haydn specimen is perhaps the best of all his 
concerted pieces. The adagio is a rare instance from his pen, for 
itis full of the intensity of expression that the mode of treatment 
requires. Mendelssohn’s E minor quartett taxes the capabilities 
of players in the union of delicacy and expression. Each of these 
masterpieces was played in an unexceptionable manner. In the 
trio of Beethoven, the capabilities of Mr. W. Cusins were well 
exhibited. MM. Sainton and Paque were the other performers ; 
the playing of the violinist in the andante being passionately 
expressive. ‘T'wo elegant transcriptions by Liszt, of melodies by 
Chopin and F. Schubert, for pianoforte, by Mr. W. Cusins, and 
Mr. Sainton’s ingenious “ Mantasie Evossaise,” played in a masterly 
manner by the composer, complete the list of instrumental works. 
Signor Gardoni sang “ Adelaida” with wonderful easy and grace- 
ful execution; the other piece being Schubert’s “Ave Maria,” 
sung by Miss Marian Moss, in a manner exhibiting great natural 
gifts, — by zealous study. Herr Wilhelm Ganz accom- 
panied, 


Birmincuam Musica Festivat.— (Communicated. ) —This in- 
teresting event is fixed to take place on Tuesday the 27th of 
August, and three following days, making the twenty-eighth trien- 
nial celebration of these famous musical meetings. The proceeds 
arising from the festivals are applied to the assistance of the funds 
of the Birmingham General Hospital, one of the largest beneficent 
institutions of this nature out of London. So great has been the 
success of the Birmingham Festivals, that since their establish- 
ment in 1768, nearly eighty thousand pounds have been realized 
for the charity. The meetings, under royal patronage, are sup- 
ported by the nobility and gentry of the Midland counties, who 





* As an improvement on this, we beg to recommend playing with 
the front of the bow on the back of the violoncello, 
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not only act as Vice-presidents, but by their presence in the Town 
Hall, where the performances are held, manifest the interest they 
take in the welfare of the hospital. The arrangements are made 
by a committee, and are always on a scale of grandeur and com- 

leteness: the best available vocal and instrumental talent being 
invariably engaged, and the works performed consisting always of 
the highest class of sacred and secular music, by the most renowned 
ancient and modern composers. The last festival was held in 
1858, when the Earl of Dartmouth was President. This year that 
office will be filled by the Earl of Shrewsbury and Talbot. 

Tus Swiss Femate Sincers.—These admirable interpreters 
of their national melodies have appeared at St. James’s Hall in a 
new programme, and improve amazingly on further acquaintance. 
Their voices are not only well harmonised, but they are indebted 
to sound musical instruction. The choruses are well rendered, 
and the part singing is almost perfection. The comic solos by 
Fraulein Johanna Claussen call forth nightly the most enthusiastic 
applause, and in one of her encores, when we heard her, she sang 
“The Captain,” with English words, in the most captivating man- 
ner. Her comic powers are of a high order, and we doubt whether 
there is at present upon the Swiss stage a vocalist to compete with 
her. Mlle. Fredericke Kelley is the leading soprano, and she, too, 
when we had the pleasure of hearing her, was loudly encored in a 
solo by F. Gumbert, the English words, “ Within the leafy grove 
is heard.” The contralto, Mad. Anna Decker Schenk, has a voice 
of extraordinary compass, and the purity of taste exhibited by all 
the singers entitles them to unqualified praise. The concluding 
piece, ‘‘ The Schoolmaster’s Wedding,” is the gem of the new 
programme, the principal parts being sung by Mlle. Johanna 
Claussen and Frau Decker-Schenk, with great comic power and 
effect. Everybody should hear the Swiss Female Singers. The 
entertainment, indeed, is one singularly amusing and delightful, 
and entirely original into the bargain. Other entertainers 
have their parallels and companions. There is nothing whatever 
like the Swiss Female Singers. 

Otp Suimpon Westryan Cyaret., OPENING OF A NEW 
Orcan.—On Whit-Tuesday the new organ, recently built for this 
chapel by Messrs. Forster and Andrews, of Hull, was opened, 
when the choir gave a selection of chorals, chorusses, &c., inter- 
spersed with organ pieces at intervals, by Mr. J. W. Goundry, the 
organist of the chapel. The solo stops of this instrument are very 
fine, and were well displayed in Rurch’s “ Rondo,” and variations 
on “God save the Queen.” The cornopean, especially is much 
admired for its rich and clangy quality of tone. ‘The following is a 
description of the instrument —or more properly of what it will 
be when entirely completed :— 

Great Orcan, CC To G 1n ALT. (10. Open diapason, metal; 44 pipes, 


Draw-stops. 8 ft. pitch. ; 
1, Open Diapason, metal; 56 pipes, |!1- Salcionel, metal; 44 pipes, 8 ft. 


8 ft. pitch. 

2, Stopt diapason, bass, wood; 56 
pipes, 8 ft. pitch. 

3. Stopt diapason, treble, wood; 56 
pipes, 8 ft. pitch. 

4. Viola di Gamba, metal; 44 
pipes, 8 ft. pitch. 

5 Wald flute, wood; 44 pipes, 4 ft. 


pitch, 15. Bourdon, wood ; 25 pipes, 16ft 


6. Principal, metal; 56 pipes, 4 ft. 


pitch. 

7. Fifteenth, metal; 56 pipes, 2 ft. 
pitch, 

8, Sesquialtera, metal; 3 ranks, 168 
Pipes ; vacant slide. 

Swett Orean, Tenor, C to G 
IN ALT, 

9. Double diapason, wood and me- 


12. Principal, metal; 44 pipes, 4 ft. 
13. Hautboy, metal; 44 pipes, 8 ft. 


14, Cornopean, metal; 44 pipes, 


pitch ; vacant slide. 
pitch. 
pitch; vacant slide. 


8 ft. pitch. 
Pepat Orean, CCC to C. 


pitch. 
16. Principal, metal ; 25 pipes, 8 ft. 
pitch; vacant slide. 
Total pipes, 794. 
COUPLERS, 
17. Swell to Great. 
18, Great to Pedals. 
8 Composition Pedals. 





tal ; 44 pipes, 16 ft. pitch. 


Although the sesquialtera is wanting at present, the effect of the 
full onan is very grand and brilliant, and the tone composition 
ly such as reflects great credit on the builders. 

Ratner A Hien Nors.—The critic of the Times, speaking of 
Mr. Sims Reeves at the Crystal Palace, described him as the best 
singer that had been heard in Haydn’s oratorio—in fact, as the 
greatest man in Creation—Punch. 


genera 


Petters to the Editor. 


HO 


PADDING. 


Sir,—The Saturday Review, a short time since, had a notice on 
the cheap magazines, which it described as consisting of two tales 
by two good men, all the rest being mere “padding.” I think this 
padding remark applies to a good many of our benefit concerts 
both in London and in the provinces, where there is often two clever 
women and one clever man (or vice versd., whilst the rest of the com- 
pany is “ mere padding,” and could be dispensed with to advantage. I 
have often observed that this system of making a small party into a big 
one, by the addition of nonenities, is injurious to art, and converts a 
charming concert into a dull one; for as nothing less than one solo will 
do for each of the party, the audience are compelled to sit out some 
stupidly misconceived and badly-executed composition, when one or 
more great artists are kicking their heels in the green room, doing 
nothing, except, perhaps, chuckling at the simplicity of John Bull as 
personified by the committee who put up with anything that is 
graciously vouchsafed to them by the London managers. 

I am, sir, yours in earnest, 

Pappy. 
ee 


RIFLEMEN NOT AMAZONS. 


Sir,—In your impression of the 25th, your correspondent C. Mandel, 
“ expresses surprise at the arrangement of the parts in certain choruses 
lately published for male voices, and intended for the use of the Rifle 
Volunteers,” which “arrangement is always the same—namely, one 
tenor for the melody; a second tenor and alto for the harmony; and a 
bass.” Your correspondent asks, why English arrangers have adopted 
this style? Without presuming to give a definite answer to this ques- 
tion, I might suggest the following:—viz. That in arangements of this 
kind for a large body of men, like the Volunteers (the greater part of 
whom sing by ear), you must of necessity give the melody in that scale, 
or compass, best suited to the majority of voices—which is designated 
tenor,—in this case the alto part is intended to be sung as actually 
written; and although above the melody, I can assure your cor- 
respondent that a very excellent effect is produced. I have be- 
fore me a number of songs for “singing on the march” arranged 
by one of our most eminent musicians, with tenor (melody), alto, 
tenor, and bass, which I have heard sung at concerts, evening 
parties, &c., with very good effect by four voices, which (owing 
to the scarcity of good altos), I consider to bea great boon. The wise 
man most wisely says that, “ There is nothing new under the sun,” and if 
your correspondent will turn to page 47, vol. 3, of “Burney’s History of 
Music,” he will see that in the days of good Queen Bess, the melody was 
given to the tenor voice, in the various editions of the Psalms, and other 
works then published, «. e. for four voices. 

Iam, Mr. Editor, faithfully yours, 

“Tenor Menopy.” 
fee 
OMEGA SATISFIED. 


Omega has nothing further to retract, to reverse, to obviate, to obvert, 
or to reinstate, and, moreover, was not aware that the letters of 
those who wrote to the Editor were copied into the Musica Wok xp, or 
he would not have troubled him about the matter. 

[We really acted with the best intentions. “Omega” 
wished for information, and we laid his case before our 
readers. Thatisall. If he has anything more to specificate, 
modify, discharge, disinvolve, reconsider, or pretercept, our 
columns will be open to him this day month. Eb.] 





EPIGRAM 
Addressed to Mr. James Smith by a lady who had taught him some 
duets, and to whom he had presented a pair of ear-rings. | 
A gift like this, from you appears, 
The best you can bestow: 
*Tis fit you decorate my ears, 
You’ve bored them long ago. 


— oOo SS 
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ST. JAMES’S HALL 
(REGENT STREET AND PICCADILLY). 


MONDAY POPULAR CONCERTS. 


AT THE ToT a OF THE THIRD 
SE 


ON MONDAY EVENING, JUNE 10, 186], 


The Programme, Vocal and Instrumental, will be selected from the Works of 


BEETHOVEN. 


PROGRAMME. 


Parr 1.—Quintet, in C,%for two Violins, two Violas and Violoncello, MM. 
enn 5-aee Wess, Hann, and ‘Prarti (Beethoven). Lieder Kreis, Mr. Sims 
Reeves (Beethoven). Sonata Appassionata, Op. 57, for Pianoforte Solo (his first ap- 
pearance at these concerts), M. NicoLas RUBINSTEIN (Beethoven). ’ 

Parr I.—Quartet in F, No.7, for two Violins, Viola, and Violoncello (dedicated to 
Count Rasoumowski), MM. Wientawski, Ries, Wess and Pratt: (Beethoven). 
Songs, * The Savoyard,” ‘* The stolen Kiss,” Mr. Sims Reeves (Beethoven). Trio 
in B flat, for Pianoforte, Violin, and Violoncello, MM. RusinsTein, WigNtawskt and 
Piatti (Beethoven). 

Conductor—Mr. BENEDICT. 


To commence at Eight o'clock precisely. 





Sofa Stalls, 5s.; Balcony, 38.; Unreserved Seats, 18. : 
Tickets tobe had of Mr. Austin, at the Hall, 28 Piccadilly ; Messrs. Cramer and Co.; 
Hammond, Addison and Co.; Schott and Co.; Ewer and Co.; Simpson ; and Oetzmann 
and Co., Regent Street; Chappell and Co.50 New Bond Street, and the principal 


Musicsellers. 





ST. JAMES’S HALL. 
MR. CHAS. HALLE’S BEETHOVEN RECITALS. 


as FIF TH CONCERT 
will take place on 
FRIDAY AFTERNOON, JUNE 14th, 1861. 
To commence at Three o'clock precisely. 
PROGRAMME. 
Grand Sonata in D minor, No. 2, Op. 31 (Beethoven), 
Gras Sonata in E flat, No.3, Op. 31 (Beethoven). 
(Interval of ten minutes). 
Grand Sonata in C, Op. 53 (Beethoven). 


ng, 
Grand Sonata in F, Op. 54 (Beethoven). 
Pianoforte, Mr. CHARLES HALLE. 
Accompanist, Mr. HAROLD THOMAS, 


Sofa Stalls, 103. 6d.; Balcony, 7s.; Unreserved Seats, 3s, 
Tickets may be obtained at Chappell and Co.’s, 50, New Bond Street ; Cramer and 
Co.'s, Regent Street ; R. Ollivier’s, 19 Old Bond Street ; and at the Hall, 28 Piccadilly. 
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T is well for the prosperity of the vocal art that such a 

teacher as Signor Mario is still before the public. It 
is well, too, for the same cause, that such music as Ros- 
sinis Barbiere is not altogether overlooked. Such a 
singer and such music are indeed constituted to uphold 
genuine Italian vocalisation, in spite of the degenerate 
influence of Signor Verdi and modern operatic composers. 
Let us, however, do Signor Verdi and his labourers in the 
same vineyard justice. 

Rossini wrote for nearly all the most accomplished singers 
of the age, singers educated in the best schools, trained 
after the best models, and severely tested before they 
ventured to confront public opinion. No doubt his own 
music had no small share in making the singers, more 
especially as he had a consummate knowledge of the ca- 
pabilities of the human voice, and never —at all events 
while he devoted his genius to the Italian stage— would 
tax its powers to the utmost for the sake of effect. Ros- 
sini was, perhaps, more intimately acquainted with the 
means and resources of every kind of voice than any com- 
poser who ever wrote, excepting Mozart. He was himself 
a first-rate barytone, and, when a boy, was one of the treble 
singers in the cathedral of his native city. This early 
teaching, combined with wonderful quickness of observa- 
tion, enabled him to create music for the singers which, 
without in the least concealing their powers, allowed them 
to produce the finest effects. That, nevertheless, his vocal 
compositions, for the greater part, were adapted to the 
means of popular singers, is well known; and hence, it 
cannot be denied that the singers had a certain influence 
on his music. 

When Signor Verdi commenced writing for the stage 
the vocalists in the legitimate Italian school were extreme 
rarities. He found vociferators instead of singers, and 
was compelled to accommodate his music to their capa- 
cities. It was suddenly discovered that a good voice alone 
was wanting to constitute the vocaliser; and Signor Verdi 
endorsed the discovery by writing compositions which re- 








N ISS CLARI FRASER begs to announce that she will 
givea GRAND VOCAL and INSTRUMENTAL CONCERT at the New 
Westbourne Hall, Bayswater, on the Evening of THURSDAY, the 20th instant. The 
following artists are already engaged : — Miss Arabella Goddard, Mlle. Parepa, Mad. 
Sainton-Dolby, Signor Gardoni, Signor Belletti, Herr Formes and M. Wieniawski. A 
Select Choir of Voices, under the direction of Mr. Henry Lesxte, will also assist. 








NOTICES. 


To ApvERTISERS.— Advertisers are informed, that for the future 
the Advertising Agency of Tue Mustcat, Wortp 7s established 
at the Magazine of Messrs. Duncan Davison & Co., 244 
Regent Street, corner of Little Argyll Street (First Floor). Ad- 
vertisements can be received as late as Three o’Clock P.M., on 
Fridays—but not later. Payment on delivery. 

Three lines and under 

Every additional 10 words 


2s, 6d. 
6d. 


To PunrisHERs AND Composers.—All Music for Review in Tue 
Musica WortD must henceforward be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244 Regent Street. 
A List of every Piece sent for Review will appear on the Satur- 
day following in Tae Mustcat Wor xp. 


To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MustcaL Worxp, 


Terms 





quired for their performance the smallest amount of art. 
Here was a chance for tyros. Why learn singing at all, 
when it might be so easily dispensed with? Why en- 
counter difficulties, expend time and money, and waste 
one’s best energies in close and severe application, when 
a reputation might be made by mere strength of lungs and 
a fortnight’s discipline ? It is wonderful how the “ voci- 
ferators” came into vogue, and what influence they exer- 
cised upon composers. Signor Verdi, above all, ‘cham- 
pioned them to the utterance.” The school of David, 
Tacchinardi, Garcia, Rubini, Galli, Tamburini, and others 
was gradually dying a natural death, and, as an inevitable 
consequence, Rossini’s music, having nobody to interpret it, 
was falling into disrepute. Fortunately, now and then 
singers were found who added a desire to attain the highest 
excellence in their profession to natural aptitude and in- 
stinct, and who thus became preservers of the loftiest school 
of the vocal art. More fortunate still that some such 
legitimatists should have descended to our own times, and 
that we still can boast of Mario and Alboni. 

The performance of the Barbiere, now being given at 
Covent Garden, cannot fail to prove entirely gratifying to 
those who pin their faith to pure Italian music and pure 
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Italian vocalism. We might search back in vain to the 
first representation of Rossini’s enchanting work for singing 
more legitimate and more perfect, for acting more easy, 
gentlemanly, and instinct with comic genius than may be 
found in Mario’s Count Almaviva. The very spirit of 
Rossini and Beaumarchais are concentrated in his perform- 
ance. And what a study for the singer! A tenor might 
learn more from listening to Mario attentively one night, 
than from a dozen lessons administered by the most erudite 
professor. Such artists, indeed, have ever proved the best 
indoctrinators; and it is matter for no small congratulation 
that after so many years passed in exerting himself to please 
the public, the great tenor should be enabled to exhibit his 
admirable talent with almost undiminished powers. The 
performance of Mario in Count Almaviva will have a two- 
fold value for singers ; it will teach them that the old school 
cannot be dispensed with, and that the voice may be best 
preserved by adhering to the best models. No tenor who 
knows his art is compelled to force his voice in the music 
of Almaviva, not because it is written less high than Signor 
Verdi’s tenor parts—which certainly is not the case— 
but because it lies so artfully for the voice, and because the 
upper notes are never called upon for extra exertion. In 
many parts of the Count’s music the voice is taxed to the 
highest part of the register—witness the trio “Ah! quel 
colpo”—but a well-trained organ can take the passages 
without difficulty, and attack the highest notes without 
effort. Such is the effect of legitimate vocal music. We 
strongly recommend every tenor who wishes to procure a 
lesson in genuine Italian singing of the very highest value 
to go and hear Mario in Count Almaviva, cautioning him at 
the same time not to suffer his enjoyment to interfere with 
his instruction, which we acknowledge to be no easy task. 
Perhaps the best way would be to hear him twice, the first 
time for pleasure, the second for information. R. 


——f-—— 


IEMPORA mutantur et Grisi et Mario. Fifteen years 

ago it would have seemed strange to be commenting on 
the prospectus of a forthcoming season at Her Majesty's 
Theatre, without the stereotyped gratulatory paragraph on 
the re-engagement of “those universal favourites,” Grisi 
and Mario. ‘Two months back, however—seven years since 
Grisi took formal leave of the English public, amid enthu- 
siasm unbounded—it appeared no less strange to be com- 
menting on a prospectus of the Royal Italian Opera from 
which the names of “those universal favourites” were 
omitted. 

Tempora mutantur—et “ Grist” e¢ “Mario.” In 1847, 
but for the opportune apparition of the Swedish Nightingale, 
Mr. Lumley would lave been compelled to shut up Her 
Majesty’s Theatre and decamp. A formidable opposition 
had sprung up against him. At the head of this opposition 
stood Grisi ard Mario. Mr. Costa, the famous music- 
director, had joined the ranks of the seceders, it is true; 
but it is equally a fact that what gave deadliest force to the 
opposition was that Grisi and Mario were its life and soul. 
Mr. Costa might still have waved his conductor’s stick over 
the orchestra of Her Majesty’s Theatre, with the vigour, 
grace, and precision for which he is noted ; but Grisi and 
Mario at the rival establishment, the danger was the same, 
and Mr. Costa’s energy, experience, and so forth, would 
have gone for little or nothing. At the head of the oppo- 
sition stood Grisi and Mario; and, as a natural result, Her 
Majesty’s Theatre—notwithstanding its eel-like pertinacity 
of life, its aristocratic prestige, and the wisdom of its expe- 
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rienced chief, the Argus of impresarios—after a noble 
struggle, retired from the contest, not dishonoured, but 
confounded. ‘Twice that contest was renewed — first 
under Lumley, next under E. T. Smith—the Briareus of 
impresarios. Twice, after a noble struggle, Her Majesty's 
Theatre retired from the contest—not dishonoured, but con- 
founded. Grisi and Mario, “those universal favourites,” 
won the battle for the Royal Italian Opera. 

Tempora mutantur, et Grist et Mario, “ Tempora 
were manifestly changed, inasmuch asthe unexpected secession 
of “those universal favouriies” from the theatre of Mr. 
Gye — the Abrriagruesus of impresarios—was but a pre- 
lude to the unexpected shutting up of the theatre of Mr. E. 
T. Smith. The Briareus of impresarios was “shut up”— 
not on account of the’ secession of Grisi and Mario (which 
at an earlier period might have explained the occlusion of 
portals previously patulous), but on account of their acqui- 
sition. Briareus put forth two of his hands, and clutched 
Norma in one of them, and Almaviva in the other. This 
accomplished, Briareus thought to “ shut up ”Abrriagruesus ; 
but the sequel proved he had ill reckoned, for Abrriagruesus 
shut up Briareus. Briareus had acquired Norma; he had 
acquired Almaviva, and he was straightway “shut up.” 
Thus Grisi and Mario were thrice the cause of shutting up 
Her Majesty’s Theatre: the first and second time because 
they were at the Royal Italian Opera, the third time because 
they were not at the Royal Italian Opera. 

Tempora mutantur et Grist e¢ Mario et Araus e¢ Bri- 
AREUs e¢ ABRRIAGRUESUS. Grisi and Mario having “shut 
up” Briareus, leave him to ruminate on the nature and 
vicissitudes of things, and tender their services (through 
Icbatata) to Abrriagruesus, who forthwith (through Icba- 
tata) expresses himself “willin’.” Like Barkis, Abrriagruesus 
was willin’.” Now it remains to be seen if, by the acquisi- 
tion of Norma and Almaviva (through Icbatata), Abrria- 
gruesus will also be compelled to “shut up.” Much depends 
on Patii and “circumstances;” not much on Tiberini; 
little on the international exhibition ; less on Patriossi ; least 
on Norma. What may depend upon Almaviva and “cir- 
cumstances ”—whether much, not much, little, less, least, 
nothing or everything, depends more upon circumstances 
than upon Almaviva. 

But—tempora mutantur, Sc. 


aw ce 


To the Editor of the Musica Wortp. 

Sir,—It having occurred to me that the .Viederrheinis- 
ches Musik-Fest may not be an uninteresting topic to some 
of your readers, I beg to forward you a short account of the 
present year’s celebration. 

This festival, which consists of three concerts given on 
three consecutive evenings, and which is held yearly in 
Whitsuntide at Cologne, Aix-la-Chapelle, or Dusseldorf, 
was celebrated this year at Aix-la-Chapelle, under the able 
direction of Franz Lachner, of Munich. The first concert 
opened on Sunday, the 19th inst., with Beethoven’s Sinfonia 
Eroica. Nothing could surpass the precision and delicacy 
with which this noble work was executed. The orchestra, 
composed of first-class artists from far and near, responded 
heartily to Herr Lachner’s efforts ; and the result was what 
might have been expected. The perfect silence observed 
during the performance, and the deafening applause which 
followed the conclusion of each movement, showed how 
thoroughly the audience appreciated what they heard. 

The symphony was followed, after a short pause, by the 
same composer's Missa Solemnis, in D major (Op. 123). 


ee 
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This colossal work, which took its author more than three 
years to compose, and was regarded by himself as his most 
complete composition, is, however, very seldom attempted in 
Germany, on account of its magnitude and difficulty—ob- 
stacles only to be overcome on occasions like the present, 
when so large a number of practised musicians concentrate 
their energies towards the same point. The performance of 
the mass reflected the same credit on the chorus as the 
symphony had done on the orchestra. The solos were well 
executed; the obligato for the violin, one of the principal 
features of the “ Benedictus,” being played by Herr Joseph 
Joachim, with that exquisite taste and finish for which he 
stands alone. With the Mass in D terminated the first 
concert. The success of the second was equally brilliant. 
The programme was composed of Mozart’s orchestral sym- 
phony in C major, and Handel’s oratorio of Joshua. The 
oratorio which formed the second part of the concert 
was a perfect triumph for all concerned. The choruses, 
from first to last, were sung with a vigour and accuracy 
that left it difficult to decide to which the palm was due. 
Two were unanimously encored—viz., the first chorus in 
the second part, “Glorreich ist Gott,” and the last but one 
in the 8rd part, “See the conquering Hero comes.” Frau 
Riibsamen-Veith, who had ably sustained the soprano music 
in the Missa Solemnis on the previous evening, acquitted 
herself most brilliantly in that of Achsah. Her rendering of 
the airs, “Horch auf den Vogel Jubelchor!” and “O hitt’ 
ich Jubal’s Harf,” was irreproachable. The part of Joshua 
was undertaken by Herr Carl Schneider of Wiesbaden ; 
Othniel and Caleb by Frau Potthoff-Dichl, of Aix-la-Cha- 
pelle, and Herr Julius Krause, of Berlin, singers of well- 
attested capabilities. The theatre, crowded to excess, 
resounded with applause whenever a halt in the music 
allowed of it; and every one present seemed to participate 
heartily in the feeling of enthusiasm with which Handel’s 
splendid composition (if justice be done to it) all who listen 
to it must be inspired. 

The programme for the third concert was as follows :— 

Part I. 
1. Overture, “ Oberon” (Weber). 
2. Aria “Mitrane” (composed ‘in 1686), Frau’ Potthoff-Diehl. 


(Rossi). 
3. Concerto, Pianoforte, and Orchestra, Frau Clara Schumann 


(Schumann) 
4. Aria “ Figaro’s Hochzeit,” by Herr Krause (Mozart). 
5. “Sanctus” and “ Benedictus” from the Missa Solemnis (Beethoven) 
Part II. 

1, Prelude and Fugue for Orchestra (F, Lachner). 

2. “ Hallelujah,” cantata for Soprano, “ Esther,” Frau Ribsamen- 
Veith (Handel). 
< 8, Concerto, Violin and Orchestra, Herr Joachim (Beethoven). 

4. Aria “ Euryanthe” Herr Schneider (Weber). 

5. Grand chorus: “ The Heavens are telling” (Haydn). 

The appearance of such artists as Mad. Schumann and 
Herr Joachim together in this programme was alone suffi- 
cient to stamp the character of this final concert. The 
solos were well chosen and well executed, especially the 
“Hallelujah” and air from Huryanthe, in which Frau 
Riibsamen-Veith and Herr Schneider confirmed the good 
opinion already formed of their abilities. The prelude and 
fugue, a new composition of Franz Lachner’s, was vigorously 
played, and received with unbounded applause. The concert 
found a worthy finale in the chorus which closes the first 
part of Haydn’s Creation; orchestra and singers vied with 
each other in obtaining a perfect performance, and succeeded 
to the satisfaction of everybody. 

Thus ended the 38th Niederrheinisches Musik-Fest; the 











theatre was filled each night to the ceiling with lovers of 
the art, gathered together from all parts of Germany. 
Great credit is due to Franz Wiillner, music director of 
Aix-la-Chapelle, for the pains he must have taken to bring 
the chorus up to the mark at which Herr Lachner found 
them. There were 426 singers and 135 players—561 
performers in all. 

Cologne, May 28th. 

——<——S 

Moscuetrs At THE Musicat Society or Lonpon.— 
The hall was full to overflowing. An illustrious stranger was 
present—the veteran Moscheles, who has just arrived on a 
short visit to the city where he passed so large a portion of 
his brilliant career, It would be interesting if he could be 
induced to appear once more before a public whom in former 
days he has so often delighted.— Daily News. 

BeetHoven Recitats.— At the fourth, which took place 
yesterday, Mr. Hallé played the two sonatas (Op. 27), the 
sonata pastorale (Op. 28), and No. 1 of Op. 381 (in G). 
These performances are exciting more and more attention. 

Concerts.—Yesterday Mlle. Valentin, Miss Messent, 
and Mad. Laura Baxter, held their annual concerts. Herr 
Molique held his on ‘Thursday evening. Mr. Henry Leslie 
also gave a concert with his choir on the same evening. 
Particulars in our next. 

Mr. Deacon, a pianist who has gained an excellent reputation 
in Italy, where he resided so many years, has returned to his 
native country, and has announced his intention of giving three 
séances of classical music, the first of which takes place to-day, 
when he will be assisted by several professors of eminence. 

—_—S—O 
A LETTER TO DESMOND RYAN. 
(ImrRomPtu.) 
On Sundays, after breakfast, Pat, 
I read my weekly papers o’er ; 
The news are new to me, but, drat 
It! Usque’s heard them all before! 
I mind me oft of glorious “ Ops.” 
By men--Pat—who are now no more, 
And would much like them at the “ Pops,”* - 
But Usque’s heard them all before! 


The most notorious works by those 
“ Tone-poets ” whom we still deplore, 
Are Beethoven’s (as who not knows ?)— 
But Usque’s heard them all before! 


Among B.'sf works the “ posthumous ” 
Are known the least (or I’m a bore) ; 
And they must be seal’d vols.{ to us, 
*Cause Usque’s heard them all before ! 
Being very sure the populace 
The beauties of these works ignore, 
I speak of them ; but Petipace 
Says Usque’s heard them all before! 
And thou, fair pianist, whose touch 
Enchants the tasteful ear galore, 
Why play B.’s latest “ ops.” so much, 
When Usque’s heard them all before ? 


Yet worse the critic fares than you ; 
He can “ exaggerate” no more! 
He’d join the Wolfenbiittel crew, 
But Usque joined them long before ! 


I’ve burnt my fourteenth symphony, 
My MSS are on the floor ; 
To get them played, a farce ’twould be, 
For Usque’s heard them all before ! 
EXxAGGERATOR. 





* Abbreviation for Monday Popular Concerts, 
¢ Beethoven (vide Lenz). ¢ Volumes, 
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ROYAL ITALIAN OPERA. 


Stenor Mario made his first appearance on Monday night with 
one of those parts in which he stands unrivalled. So brilliant a 
Count Almaviva as his has not been witnessed by the present 
generation of opera-goers. Incomparable as an exhibition of 
vocal skill, it is also a pattern of high-class comedy —natural and 
refined in an equal measure, easy, elegant, and in every sense 
attractive. Such a performance is the more to be valued at a 
time when scarcely a contemporary singer, Italian or non-Italian, 
can execute the music of Rossini’s most dashing hero with the 
requisite grace and fluency. To these qualities, moreover, rare as 
they are just now, Signor Mario joins unflagging spirit and a kind 
of gentlemanly humour as agreeable as it is peculiarly his own. 
On Monday night—as though, for reasons unnecessary to state, 
resolved to do his best—he fairly eclipsed his previous achieve- 
ments. In his very best days he has seldom played Almaviva so 
unexceptionally well—never, on any occasion with more uniform 
and sustained excellence. He was received with the old heartiness, 
and at once—in the beautiful cavatina, “ Ecco ridente il Cielo’— 
rewarded his patrons with a specimen of legitimate Italian art, 
combining the utmost purity of expression with a style and method 
altogether faultless. ‘The duet with Figaro—* All’ idea di quel 
metallo”—was, if possible, even better, the florid passages at the 
end of the quick movement (“A che d’amore’’) being delivered, 
“ mezza voce,” with an evenness, fluency, rapidity, and perfect 
truth of intonation not to be surpassed. ‘To avoid details, we may 
add that the rest was of the same stamp; that not one moment of 
apathy weakened the effect of the performance; and that Alma- 
viva's last solo (in the trio with Rosina and Figaro) was marked 
by the same careful refinemeut as his first— the well-known 
“ Zitti zitti, piano piano!” which forms the last movement of the 
trio, eliciting a loud and general encore. As Signor Mario never 
sung or acted better, so was he never more liberally applauded. 
In short, he was to employ the conventional expression, “ in 
his finest voice,” and did thorough justice to his admirable talent. 
Our crowded space will not allow of more than a word or two for 
the other performers. Mad. Miolan-Carvalho’s Rosina showed all 
that extraordinary vocal facility for which it was so much admired 
last season; Signor Ciampi’s Bartolo, though overstrained and 
turbulent, was original and painstaking; Signor Tagliafico’s 
Bartolo was an extremely diverting caricature, and Signor Ron- 
coni’s Figaro more than ever racy and inimitable—a model Figaro, 
indeed, upon which a volume might be written. The duet, 
“Dunque io son” (Mad. Carvalho and Signor Ronconi), “ Una 
voce” (Mad. Carvalho), ‘ Largo al factotum” (Signor Ronconi), 
“ La calunnia” (Signor Tagliafico), and Manca un foglio” (Signor 
Ciampi), were one and all received with favour; the variations on 
the “ Carnaval,” introduced by Mad. Carvalho in the lesson-scene 
—a marvellous display of “ bravura’—created a “ sensation ;” 
and even Berta’s little air (“Il vecchietto”), given with Mad. 
Tagliafico’s accustomed spirit, was heard with satisfaction. The 
Overture, as a matter of course, was unanimously encored; and 
the splendid finale to Act 1L—long as it is—might have been 
heard twice through without displeasure. The principal singers 
were summoned at the end of both acts, and Signor Mario had 
two separate recalls, In short, it was a “gala night” at the 
Opera—a genuine triumph of good music. 

On Saturday La Sonnambula was given for the third time. On 
Tuesday the Prophéte was repeated. On Thursday, Guillaume 
Tell, and last night Za Sonnambula, again to be repeated on 
Monday. Thus, we need hardly say, the star of Adelina Patti 
seems to be greatly in the ascendant. J Barbiere to-night. 


—<< < - 


Musica Soctety or Lonpon.—The fourth and last concert, 
which took place on Wednesday, was not only in every way worthy 
of its predecessors, but might be looked upon as the triumphant 
climax to its third season. Never has Mr. Alfred Mellon’s band 
more brilliantly distinguished itself than upon this occasion, and 
the warm and hearty recognition of its merits at the conclusion of 
each piece was never more fully deserved. The instrumental 
selection was particularly rich, comprising three overtures—the 
least known of Spohr’s Der Berggeist, bringing with it almost the 





charm of novelty, the best-known of Mendelssohn’s, the exquisitely 
poetical Midsummer Night's Dream, of which the execution was 
perhaps the finest ever heard in London, and Weber’s familiar 
Euryanthe. But beyond these there were other, and still more 
interesting features in the programme ; the most remarkable being 
Professor Sterndale Bennett’s concert in C minor, for pianoforte, 
No. 3 of the four published. That such a work should have been 
so long overlooked by our pianists is indeed unaccountable; and 
now that Miss Arabella Goddard has set the example by playing 
two of the series within little more than a week, we may possibly 
have an opportunity of more frequently hearing one or other of 
the concertos which are in every way worthy of being placed in the 
same category as the acknowledged masterpieces of the great com~ 
posers. ‘True, there are but few before the public so thoroughly 
competent as Miss Arabella Goddard, to whom it is not too high 
praise to say that anything more refined, expressive, and intellect- 
ual than her reading of this concerto was never heard, and the 
long-continued applause and universal recall, were only compli- 
ments due to the merit of so wonderful a performance, to which 
the delicately subdued and skilfully managed accompaniment of 
the »:chestra lent an additional charm. Of Beethoven’s symphonies 
the “ Pastoral” is perhaps the most familiar and best understood, 
being melodious throughout, and completely suited to the appre- 
ciation of all who have any taste or feeling for music. To say 
that the execution was worthy the composition will not appear too 
high an eulogium for those who know the materials of which Mr. 
Alfred Mellon’s band is composed, and how thoroughly they are 
under the control of the accomplished conductor. Although the 
vocal music necessarily plays a somewhat subordinate part at these 
concerts, the selection is nevertheless invariably excellent, and the 
singers of the highest stamp. Mad. Lemmens-Sherrington contri- 
buted the recitative and air “ Zeflirette lusinghieri,” from Mozart's 
Idomeneo, a very graceful and expressive performance; and Signor 
Gardoni, “ Ah quel plaisir d’étre soldat,” from Boieldieu’s Dame 
Blanche, which he sang with great spirit and force; and the twoartists 
joined in the duet “Oh, lovely maiden, stay,” from “Sphor’s Azor 
und Zemira,” which, both on account of the fine music and fine 
singing, was even more liked than the songs. The last Con- 
versazione is announced for Wednesday, July 3rd. 

Musicau Art Union.—A number of artists, among whom 
figure the names of several of our most eminent professors, have 
resolved themselves into an association under the above title, for 
the purpose, as they say, of introducing unknown compositions to 
the British public. The object is not an unworthy one, and 
doubtless many works which are ignored by our great societies, 
or, more properly, are never taken into consideration, or even 
known st all, if heard well executed, would create a sensation. ‘The 
risk, however, is imminent, and the Union which depends on 
novelties alone for success must be composed of the most cohesive 
and irrefrangible materials to stand for any length of time against 
old faith and feelings, traditions, custom, and prejudice. But the 
Art Union does not rely on novelties alone; it purports giving 
the great works of the great masters, and in a complete and effi- 
cient manner, But herein it competes with the old and New 
Philharmonic, and with the Musical Society of London. The 
prospectus recently issued gives the names of sixty members for 
the orchestra, with Mr. Henry Blagrove as first violin, and Mr. 
Klindworth as conductor. The whole band, indeed, is eminently 
capa ble, and in point of numbers exactly realises Beethoven’s 
standard of efficiency. Three concerts are announced for the first 
series, with a view, no doubt, of seeing to what extent the public 
will offer their support, and what chance of ultimate success 
remains to the undertaking. The programme of the first concert, 
given on Friday evening last week, at the Hanover Square Rooms, 
included one novelty of the highest pretensions, being a symphony 
by Herr Anton Rubinstein, entitled “ Ocean.” This work, we are 
informed, enjoys a high reputation in the German States and Russia, 
and has gained for its composer more renown than he has gained 
for himself as pianist. The design of the symphony is exceed- 
ingly poetical. The first movement is intended to portray “ the 
immensity of the ocean;” the adagio, “ the depth of the human 
heart ;” the scherzo, ‘‘the sports of Neptune and his attiendant 
tritons and nereids;” and the jinale, “the voyage of Ife, and 
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exultant thanksgiving for its happy completion.” Without stop- 
ping to investigate the causes which induced the composer to 
attempt to illustrate physics and metaphysics in one musical piece, 
we may assert that the general idea of the work has been too 
vast for Herr Rubinstein’s comprehension, and that he has failed 
in consequence. The first movement is by many degrees the best. 
It has several finely-descriptive passages, and is marked by occa- 
sional power in its construction and development. A single 
hearing, however, does not permit us to pronounce definitely on 
its merits. The symphony is elaborated to a fault, and sim- 
plicity nowhere attracts the ear. The execution was most admi- 
rable, and Herr Rubinstein has everything to thank Mr. Blagrove 
and his assistants for, since it was impossible his “ Ocean” could 
have been presented in a fairer aspect. After the symphony, the 
next remarkable feature in the programme was Spohr’s violin 
concerto, No. 11, magnificently played by Herr Strauss, who is 
gradually growing into the very highest repute in this country. The 
band executed Beethoven's overture, Op. 124, and Rossini’s over- 
ture to the Siege of Corinth, both splendidly. Mad. Lemmens- 
Sherrington was the vocalist, and sang Pacini’s “ Lungi dal caro 
ben” and variations on “ Sul margin d’un rio,” both with extreme 
ease and facility. The rooms were well filled, but not crowded. 


New Puitaarmonic Concerts.—At the last concert on Mon- 
day, the feature was the Antigone of Sophocles, with Mendelssohn’s 
music. The performance was got up with infinite care and pains, 
and reflected the utmost credit on Dr. Wylde, the band, chorus, 
principal singers and reciters. The poem was read by Miss Heraud 
and Mr. Ryder, and the principal singers were Mr. George 
Perren, Mr. Richard Seymour, Mr. C. Henry and Herr Formes. 
Miss Heraud has hardly power enough for such an area as that of 
St. James’s Hall, but her voice is sweet, and its inflections are 
managed very skilfully. The poem was abridged here and there, 
but still the verses seemed interminable, and the splendour and 
beauty of the music could hardly redeem their tediousness, The 
introduction into a concert-room of these long poems, tragedies, 
in fact, with music however attractive is, we are convinced, a 
mistake. No performance could be more complete and admirable 
than that of Monday evening at St. James’s IIall, but still the 
audience was very much inclined to devote’ themselves to sleep 
during the recitations. Should Dr. Wylde contemplate repeating 
Antigone on any future occasion, we strongly counsel him to 
reduce the poem at least two thirds, whereby he will increase 
the attraction of the music ten-fold. The programme, among other 
things, included Beethoven’s sympathy in D, and the overture to 
Euryanthe, both of which were played magnificently. Herr Formes 
sang the air “La Calunnia,” from the Barbiere with immense 
effect. A new disposition was made of the orchestra. The 
chorus was so large as nearly to oceupy the whole of the platform, 
and the band were placed on the ground in front. ‘There was an 
immense attendance. 

Mr. Howarp Guover’s Concert.—This annual musical 
“festival,” for to such an epithet its extraordinary proportions 
entitle it, took place as usual at St. James’s Hall, on Wednesday 
morning, in presence of a numerous and brilliant assembly. The 
occasion was even more interesting than usual, inasmuch as Mr. 
Howard Glover favoured his patrons with several compositions 
from his own pen, all of which were good, and two of which were 
new as well as good. The most important of these was a strikingly 
original setting of Southey’s legendary poem, The old womun of 
Berkeley, which, for dramatic feeling and poetical treatment of the 
text, could hardly be surpassed. Mr. Weiss’s delivery of this was 
an intelligent and powerful example of vocal declamation. Mr. 
Howard Glover himself was the accompanist. The other novelty 
—a very melodious and expressive ballad, founded upon Shelley’s 
lines, beginning “The fountains mingle with the river”—was pre- 
ceded by “I arise from dreams of thee,” which already enjoys a wide 
popularity. Shelley's little poem, also entitled “Love's Philo- 
sophy,” has been set with kindred poetical feeling by Mr. Howard 
Glover, and the song is one of the most charming and original 
which has proceeded from the accomplished pen of the composer. 
Both were given with inimitable point and expression by Mr. 
Sims Reeves, and created a corresponding sensation. As up- 
wards of fifty pieces were set down in the programme, and the 
performers were nearly of equal number, to enter into anything 





like details would be beyond our limits in the present crowded 
state of our columns. Amongst the vocalists were Mads. Gassier, 
Catherine Hayes, Lemmens-Sherrington, Parepa, Weiss, Louisa 
Vinning, Rieder, Sainton-Dolby, Laura Baxter, Palmer, Theresa 
Jeffreys, Lemaire, Gerard, Eliza Storder (pupil of the concert- 
giver); Messrs. Sims Reeves, Gardoni, Belletti, Delle Sedie, 
Morgan, Perren, C. Braham, Gassier, Weiss and Formes, The 
instrumentalists included Miss Arabella Goddard, Miss Alice 
Mangold, Miss Fynes, Herr Nicholas Rubinstein, and Mr. Charles 
Hallé (pianists), Mons. Paque (violoncello), Signor Gilardoni 
(contrabasso), Messrs. Wieniawski, Molique, Sainton and Strauss 
(solo violinists) ; the accompanyists being Messrs. Benedict, Ran- 
degger, Cusins, Howard Glover, J. L. Hatton, H. Thomas and 
Lindsay Sloper. The other contributions from the pen of Mr. 
Glover were a charming pianoforte solo, “The baby’s song’ 
(first time of performance), played by Miss Alice Mangold; “ My 
loved Zelita” (song from Lays of many Lands), by Mad. Lemmens- 
Sherrington, exquisitely given; and song, “A child sat by the 
river’s side,” rendered with infinite expression by Mad. Weiss. 
One of the most exciting performances of the concert was Mozart’s 
duet in D for two pianofortes, by Miss Arabella Goddard and Mr. 
Charles Hallé, which, interpreted by two such incomparable 
artists, we need hardly say, was listened to throughout with 
breathless attention and created an immense sensation. The 
duet had been previously introduced at the Monday Popular 
Concerts, when it was executed by the same players; but numbers 
heard it for the first time on Wednesday, and we have no doubt 
every one who heard it would desire to hear it again. ‘The two 
ianofortes used on the occasion, were supplied by the Messrs. 

roadwood, and were among the most remarkable for power 
and quality of tone ever sent from their establishment. Not to 
enter into details, we may allude, as among the most attractive 
features of the selection, to the duet for pianoforte and violin by 
Herr Nicholas Rubinstein and M. Wieniawski, the pianist proving 
himself a brilliant and accomplished executant; to Spohr’s duet 
for violins in G, by Herr Molique and Herr Strauss—a superb 
performance on the part of both artists ; to Mad. Sainton-Dolby’s 
singing two new songs, “ Rest,” and “ A hawking song”—perfect 
both in voice, style and expression; to Mr. Charles Braham’s 
vigorous interpretation of the romance, or “II balen,” it being his first 
appearance in public as a barytone; to Mlle. Parepa’s extremely 
brilliant singing in Auber’s air from “ Le Serment;” to M. Sain- 
ton’s splendid performance of a fantasia of his own composition ; to 
M. and Mad. Gassiers’ perfect rendering of Iradier’s duet “ Jota de 
los torreros ;” to Signor Belletti’s air from Balfe’s Falstaff—a grand 
vocal display ; to Signor Gardoni’s exquisite delivery of the song 
“Le Chemin du Paradis;” and, among more unpretending per- 
formances, to the beautiful duet of Mr. Henry Smart, “ ‘The 
Gondolar,” sung by the Misses Brougham with irreproachable 
taste and feeling. Many more names and pieces might be men- 
tioned, but these must suffice to indicate the quality and character 
of Mr. Howard Glover's “ annual festival.” 


Miss Paumer’s Concert, given at St. James’s Hall, on Friday, 
the 24th ult., was one of the most brilliant affairs of the season. 
The singers, with the fair concert-giver, were Mr. and Mrs. Sims 
Reeves, Miss Banks, and Mr. Lewis Thomas; the instrumentalists, 
Miss Arabella Goddard, Mr. Henry Blagrove, Mr. R. S. Pratten, 
and Mr. W. Pettit. Miss Palmer exhibited her admirable talent 
in many styles and two languages. She sang Mercadante’s 
romance, “ Il Sogno;” the song, “The Sailor’s Wife,” composed 
expressly for her, by Mr. J. L. Hatton; ballad, “I wandered by 
the brook side;” Dussek’s duet, “ Thy pardon, dearest treasure,” 
with Mr. Sims Reeves; with Miss Banks and Mr. ‘Thomas, Bishop’s 
trio, “Blow, gentle gales ;” with Mrs. Sims Reeves and Miss 
Banks, the trio from The Devil's Opera, “ Good night ;” and, with 
Miss Banks and Mr. Thomas, Mr. Henry Smart's trio, “The 
Carnival.” Miss Palmer, almost more than any singer we know 
of recent years, has made rapid way in public estimation. This 
she owes to her intense feeling and earnestness, rather than to the 
beauty of her voice, which nevertheless has a charm peculiarly 
her own. Miss Palmer is a true contralto voice, but one which 
is highly available in the upper register, whereby she is enabled 
to accomplish songs written for a mezzo-soprano. The singing of 
the fair artist in Mercadante’s romance was irreproachable in 
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every respect; the Italian master himself would have been 
pleased to have heard her. Not to specify all the young lady’s 
efforts, we may cite as entitled to particular notice, Mr. Hatton’s 
song, Dussek’s duet, and the trio from The Devil's Opera, in all 
of which she was eminently successful. But Miss Palmer did not 
appear as a singer only on this occasion. She contributed to the 

rogramme a serenade, called “ Sleep on,” written expressly for 
Air, Sims Reeves, a very graceful composition, which gave unmis- 
takeable evidence of the tuneful instinct, and which was ex- 


quisitely sung by the great tenor. About the other performances | 


we must be brief. Miss Arabella Goddard played Benedict's 
new fantasia, “ Albion,” in her most incomparable manner, and 
joined Mr, Blagrove and Mr, Pettit in Mendelssohn’s trio in D 
(No. 1), for pianoforte, violin, and violoncello—a very admirable 
performance by all three. We were infinitely pleased to see Mrs. 
Sims Reeves once more in the concert-room, of which she had 
been but recently one of the most brilliant ornaments. Mrs. 
Reeves gave the air, “ Qui la voce,” from I Puritani, which none 
could sing with more quiet grace and tender feeling, and Mr. 
Hatton’s “I dream of thee,” the very perfection of expressive 
ballad singing. Mr. Sims Reeves created the usual sensation in 
‘ Adelaida,” one of the most perfect specimens of vocalisation 
now to be heard on or off the stage, to which, need we say, the 
exquisitely delicate accompani mentof Miss Goddard lent addi- 
tional grace. 

SteRNDALE Bennett’s Concerto 1s C Minor.—The four 
concerts to which the Musical Society’s public performances are 
unfortunately limited are anticipated with greater interest than 
any other events of the busy musical season by all the profes- 
sionals and amateurs of London, and are rememberedwith more en- 
during pleasure. The last of the present series will be looked back 
upon with more unalloyed satisfaction than any of the others. If 
the programme contained no new production of Young Germany 
to pique the curiosity of the listener, each instrumental piece 
comprised in it was of that supreme and unquestionable excel- 
lence which stamps it for immortality, irrespective of the caprices 
and fashions of the hour. We believe this to be as true of the 
one specimen of a living composer introduced into the programme 
as of the other compositions which time and death have hallowed 
into classicality. For although we do not attempé to draw any 
comparison between the Englishman and Beethoven, we believe 
that Dr. Bennett’s concerto in C minor, whenever well performed, 
will be as certain to meet with appreciation, limited in number 
though its admirers in comparison may be, as the Pastoral Sym- 
phony itself. The singular circumstance of two of Dr. Bennett’s 
concertos, after being neglected for so many years, being per- 
formed within ten days at our two most important societies, is 
almost as strange as the marvellous power of the composer as a 
youth, compared with his subsequent sterility. It is mot our pro- 
vince to speculate on the causes of the sudden cessation of Dr. 
Bennett’s career as a composer ; it is unfortunately too true that, 
after having rivalled Mozart and Mendelssohn before his eight- 
eenth year, he has since then, honourable as his present position 
is, done little to justify the rich promise of his youth. The con- 
certo performed last night is the third in order of composition of 
the four which have been published from his pen, and while quite as 
artistically finished and beautiful as the Mozart-like second concerto 
played at the last Philharmonic concert, it is larger and more indivi- 
dualinstyle. It was interpreted by Miss ArabellaGoddard with such 
unerring correctness, such singular richness of tone, such exquisite 
and unaffected feeling, that no terms of praise could do more than 
mere justice to her remarkable performance. The mere me- 
chanical difficulties are very considerable —- for instance, in several 
passages where the pianist, unassisted by the orchestra, has two 
parts to play; but even the perfect ease with which all these 
were mastered was not more admirable than the unobtrusive 
pathos displayed in that slow movement, which Schumann, in one 
of his most graceful essays, so fancifully likens to the moonlight 
wanderings of a somnambulist.—Daily Telegraph—tThe great 
triumph of the evening was Miss A. Goddard’s performance of 
Sterndale Bennett’s Concerto in C minor. It was a triumph for 
the composer, whose chef-d’euvre we consider this concerto to 
be; it was a triumph for the. fair pianst, whose playing was a 
marvellous union of every quality that a great performer can 





possess ; and it was a triumph for the orchestra and its conductor, 
who accompanied with a vigour, precision, and delicacy beyond 
all praisc. The pieces, beautiful in themselves, and charmingly 
sung by Mad. Sherrington and Signor Gardoni, greatly increased 
the pleasure given by this excellent concert.—Daily News. 

Mapame Rieper gave a matinée on Thursday, at the Hanover 
Square Rooms. The singers were Miss Augusta Thomson, 
Fraulein Mehlhorn, Mesdames Rieder and Lemaire, Signor Gar- 
doni, M. Jules Lefort, Mr. Patey, and Signor Delle Sedie; the 
instrumentalists, Herr Pauer (pianoforte), M. Sainton (violin), 
M. Paque (violoncello), and Herr Engel (harmonium). The 
concert opened classically, with Beethoven's trio in D major, for 
piano, violin, and violoncello, finely executed by Herr Pauer, 
M. Sainton, and. M. Paque. The singing, in many cases, was 
admirable ; Mad. Rieder in the Carnival de Venise, and Signor 
Gardoni in the Chemin du Paradis, achieving the principal 
laurels. Miss Augusta Thomson gave a very brilliant reading of 
the ballade, “ Pouvoir du Chant,” from Auber’s new opera, La Cir- 
cassienne; and Fraulein Mehlhorn,a new importation, sang Mozart's 
“ Deh vieni,” and ‘Taubert’s “ Wood-bird Song,” very prettily. 
Signor Delle Sedie, who is now becoming, or striving to become 
the barytone lion of the season, sang Dr. Malatesta’s romance 
from Don Pasquale, “ Bella si come un angelo.” 

Surrey Garpens.—A series of twelve concerts, under the 
somewhat familiar title of “ Wednesday Concerts,” was inaugurated 
on Wednesday last in the great Music Hall, and proved eminently 
successful. The opening programme proved that the director, or 
directors, was, or were, stimulated by the desire to throw at least 
a classical halo round the performance by commencing proceed- 
ings with Haydn’s symphony, in D major, No. 10, which was very 
admirably executed by a carefully selected and efficient orches- 
tral force under the direction of Prince George Galitzin, whose 
illustrious name could not fail to add an attraction of its own to the 
concert, and irresistibly awaken the sympathies of transpontine 
audiences. Of the Prince as a conductor we have frequently ex- 
pressed our admiration, and were never more impressed with his 
powers and instincts for wielding the baton than on Wednesday 
night, when in Haydn’s symphony he made the band literally go 
like clock-work, and showed himself a thorough proficient in the 
management of the tempi and the minutest details of the fine 
work of the glorious old master. There is no mistaking Prince 
Galitzin’s beat. It is decisive, marked and unerring, and the 
instrumentalists gather double confidence under its safe guidance. 
The other instrumental feature in which the band distinguished 
themselves was the Russian Quadrille, by Prince George Galitzin, 
upon the merits of which we have already descanted when it was 
performed for the first time at the Russian Concert given at St. 
James's Hall, and which created no less a sensation on Wednes- 
day than on its first introduction to the public. M. Ole Bull was 
the solo instrumentalist, and performed Paganini’s “Di Tanti 
Palpiti,” and an Adagio, by Mozart, to the infinite delight of the en- 
thusiastic Surrey auditors. The vocal selection was excellent. Herr 
Formes, the Armstrong gun of the singers, gave Schubert's 
“ Wanderer,” and “ O ruddier than the cherry,” with prodigious 
power and grand expression, and was encored in both, but each 
time, Sims Reeves-like, only condescended to return to the plat- 
form and reciprocate the compliment with a bow. 


MESSRS. DUFF AND HODCSON’S 
NEW PUBLICATIONS. 
VINCENT WALLACE'’S NEW SONGS, “Have 


e I not loved thee,” “ Remember and forget,” and “ Old friends and other 
days,’”’ price 2s. 6d. each (sent at half-price). These three new songs by the Composer 
of the “ Amber Witch,” ** Lurline,” &c., rank among the most successful of the songs 
of this distinguished Writer, 

London: Duff and Hodgson, 65 Oxford Street. 


EW SONGS.—SONGS OF THE ELEMENTS. 


Composed by STEPHEN GLOVER. Price 2s. 6d. each (sent at half-price). 
* ‘The beautiful earth for me,” * I dreamt I was Queen of the air,” “ I sing of a won- 
drous thing,” and “ I’m a roamer o’er the mountain.” ‘These charming songs will rival 
in popularity Glover’s celebrated ‘* Songs of the Seasons." 
London; Duff and Hodgson, 65 Oxford Street. 


EW SONG.—MY EARLY DAYS COME BACK 


TO ME. Composed by JOHN MORGAN. Price 2s. 6d. (sent at mn aN 
This ballad is a most agreeable composition ; and, from its pleasing sentiment, fowlng 
melody, and moderate compass, cannot fail to become popular. 











Duff and Hodgson, 65 Oxford Street, W. 
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MESSRS. CHAPPELL & C0.’S PUBLICATIONS. 


UHE’S FAUST. Fantaisie de Salon, pour le Piano, 
From Gounod’s favourite Opera. Price 4s. 
Chappell and Co., 50 New Bond Street. 





Ix UHE’S LA JOYEUSE. Morceau de Salon, pour le 
iano. Price 3s. 
Chappell adie 50 rose Bond Street. 


K UHE’S MURMUR OF THE WAVES. 
: Salon pour le Piano. Price 3s. 6d. 
Chappell and Co., 50 New Bond Strect. 


RINLEY RICHARDS’ WANDERER. Just pub- 
lished, No. 1 of Schubert’s Melodies, arranged for the Pianoforte by this popu- 


lar Composer. Price 3s. 
Chappell and Co., 50 New Bond Street. 





Etude de 








RINLEY RICHARDS’ AVE MARIA. Now ready, 


No. 2 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. ___. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ SERENADE. Just pub- 
lished, No. 3 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 


RINLEY RICHARDS’ “ ADIEU.” Just published. 
No. 4 of Schiibert’s Melodies, arranged for the Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Street. 











RINLEY RICHARDS’ “GENTLE ANNIE,” No. 7 
of the “ Christy Minstrels’ Songs,”’ arranged for the Piano by this popular Com- 


poser. Price 3s. x 
Chappell and Co., 50 New Bond Street. 





RINLEY RICHARDS’ COMPLETE TUTOR for the 
PIANOFORTE. The best, the newest, and cheapest of all Instruction Books, 
containing elementary instructions, scales, exercises, and a great variety of the most 
popular themes as progressive lessons. Sixty pages, full music size, price 4s,, post-free, 
‘.B. A List of Brinley Richards’ Popular Pieces will be sent on application to , 
Chappell and Co., 50 New Bond Street. 





| F scaseuacensier LAST PIECE, AU REVOIR. Pastorelle 


. Suisse for the Pianoforte. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


L/pAsee MUSIC ON THE WATERS. Morceau 


de Salon for the Pianoforte. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


| F sessiammmamies MOUNTAIN STREAM, for the Piano- 
forte. 12th Edition. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


INDAHL’S JOHANNA’S LEBEWOHL, for the 


Pianoforte. The most popular Piece by this charming Composer. Price 2s., 
post-free. 











Chappell and Co.,50 New Bond Street. 





Salon for Pianoforte. Price 3s. 
Chappell and Co., 50 New Bond Strect. 


PESEEEAS SPARKLING DEWDROPS. Morceau de 











’ I YREKELL’S L’ANGE GARDIEN. Pensée Poétique 
pour le Piano, Price 3s. 6d, 
Chappell and Co., 50 New Bond Street, 


JUANITA, Vocal Duet. The Hon. Mrs. Norton’s 


popular Song is just arranged as a Vocal Duet. Price 2s. 
Chappel and Co., 50 New Bond Street. 


[™ LEAVING THEE IN SORROW, ANNIE. Vocal 
Duet. This popular Song is now published as a Vocal Duet. Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


{* RETURNING TO THEE, ANNIE. Answer to 


the celebrated Song “ I’m leaving thee in sorrow, Annie.’’? By G 
,ice 25, 60. ’ Y GEorGE Barker, 


- Chappell and Co., 50 New Bond Street, 

















NGEL’S LA REINE DU SOIR. Mélodie. Valse 


pour Piano. Price 3s. fd. 
Chappell and Co., 50 New Bond Street, 


NGEL’S UNE PERLE NOIRE. Arpéges sur “Ah 
non Credea,” pour Piano. Price 3s. 
Chappell and Co., 50 New Bond Street. 








J{NGEL'S GARIBALDI MARCH for the Harmonium. 


Price 3s. 
Chappell and Co., 50 New Bond Street. 


OMMENT EST-CE ARRIVE? Romance. 


Sung by Jutes Lerorr. Composed by Louis ENGEL. 


Price 2s. 6d. 
Chappell and Co., 50 New Bond Street. 


{OLLARD and COLLARD’S NEW WEST-END 
ESTABLISHMENT, 16 Grosvenor Street, Bond Street, where all communica- 
ions are to be addressed. Pianofortes of all classes for Sale and Hire. 


ALLWORTHA’S ART OF SINGING.— 
Second Edition, just out, full music size, price 7s. 

A new and modern method for cultivating the Voice, and for gaining a perfect Voca- 
lisation. A practical work, contains 35 pages of Music, with a true method of ac- 
quiring the shake, now for the first time introduced in a Singing Tutor, by T. A. 
WALLWORTH, Professor of Singing at the Royal Academy of Music, London. 

Putlished by A. W. Hammond (late Jullien), 214 Regent Street; and may also be 
had of the Author, at his residence, 81 Park Street, Grosvenor Square, W., where 
Pupils are also received. 


EVANS’S 
COXRAEE RARMONIDM 


At STX GUINEAS, 


Has Five Octaves and Two Foot-boards, is in a French-polished Case, 
and has a soft, subdued, agreeable quality of tone, designed expressly 
to suit a Cottage or Small Sitting-room.—Boosry and Cute, Manu- 
facturers, 24 Holles Street, Oxford Street, W. 














Evans's Ten-Guinea 
GARMONEZ BW 


Is in a solid, handsome French-polished Case, and possesses that rich 
and organ-like quality of tone which particularly distinguishes these 
Instruments from the French.— Boosey and Curne, Manufacturers, 24 
Holles Street, Oxford Street, W. 





Evans’s English 


WITH TWO ROWS OF KEYS, 


At 45 and 63 Guineas, without Pedals, and 47 and 1380 Guineas, 
with Pedals, 


Although particularly adapted for Churches, are equally effective in the 
Drawing-room, Not only have the leading members of the profession, 
including Messrs. Sterndale Bennett, Balfe, Potter, Henry Smart, Best, 
&e., but the Clergy and the Press have also testified to the very 
great superiority of EVANS’S HARMONIUMS. These Testimo- 
nials may be seen upon reference to Boosey and Ching’s Illustrated 
Catalogue of Harmoniums. 

The whole of EVANS’S INSTRUMENTS possess that organ-like 
quality of tone which has been hitherto unattained by any other manufac- 
turer, and are made throughout in the strongest and most substantial 
manner by the best “ ENGLISH WORKMEN.” They are neither 
affected by heat nor damp. 





BOOSEY AND CHING, 
MANUFACTURERS, 24 HOLLES STREET, OXFORD 
STREET, W. 
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AUBER’S NEW OPERA, 
LA CIRCASSIENNE, 


THE OVERTURE FOR PIANOFORTE ... «. 48.3 
Also all the principal Songs and Duets, with English words only. 


Arrangements for Pianoforte by W. H. Cauucort, Ascuzr, &c. &c., will be ready 
shortly. 


Addison, Hollier and Lucas, 210 Regent Street. 
T A CIRCASSIENNE POLKA (Henrion), 3s. La Cir- 


cassienne Valse (Strauss), 4s. La Circassienne Quadrilles (Strauss), Solo, 4s. ; 
Duet, 5s. 





Addison, Hollier and Lucas, 210 Regent Street. 





i ae BAND PASSES (March Movement), for Piano- 
forte, composed & Francesco Bercer. Price 3s. Also, by the same popular 
Composer, WILD OATS WALTZ, :price 3s, ATTENDEZ MOI (for Piano), 


2s. 6d. 
Addison, Hollier and Lucas, 210 Regent Street. 


ADAME DOLBY’S most popular SONGS: — 
BROKEN VOW, composed by Francesco Bercer ; and SLEEP, 
DEAREST, SLEEP, composed by RanpeGGer. Price 2s. 6d. each. 
Addison, Hollier and Lucas, 210 Regent Street. 








( LER ALAR Son tione Reeves’s New Song, composed by 
Francesco Bercer, and sung by Sims Reeves with immense success at the 
Composer’s Concert at St. James’s Hall. Price 2s. 6d. 
Addison, Hollier and Lucas, 210 Regent Street. 


HERE IS A SONG YVE HEARD THEE SING. 
New Song. By Joun Barnerr. Words by W.H. Bettamy. Price 2s. 
Addison, Hollier and Lucas, 210 Regent Street. 








HE BLACKSMITH’S SON. New Song. Composed 
‘ by J. L. Harton, and sung with immense success by Mr. SanTLey. Price 2s. 6d. 
post-free. 
Addison, Hollier and Lucas, 210 Regent Street. 


NEW PIANOFORTE MUSIC. 


ILHELM KUHE. LOGIE 0’ BUCHAN. Brilliant 


Fantasia. Price 3s. . 
AsHpown & Parry, 18 Hanover Square. 





ADAME OURY. IL BARBIERE DI SEVIGLIA. 


Grand Brilliant Fantasia. Price 5s. 
Asupown & Parry, 18 Hanover Square. 


ENRY W. GOODBAN. THE MINSTREL BOY. 


Transcription of the beautiful Irish melody. Price 3s. 
Asnpown & Parry, 18 Hanover Square. 








ENRY W, GOODBAN. GOOD NEWS FROM 


HOME, Christy’s Minstrel melody, transcribed. Price 3s. 
Asupown & Parry, 18 Hanover Square, 





A. OSBORNE. LOVE’S YOUNG DREAM. 


e Brilliant Fantasia. Price 3s. 
Asupown & Parry, 18 Hanover Square. 











CHLOESSER. LES ENFANTS DE LA GARDE. 
Grande Marche brillante. Price 4s 
Asupown & Parry, 18 Hanover Square. 


CHLOESSER. LECLAIR. Brilliant Mazurka. 


Price 3s. ASHDOWN & Parry, 18 Hanover Square, 


CHLOESSER. GUILLAUME TELL. Grand brilliant 
piece played by the composer with extraordinary success at his concert, May 16. 
Price 6s. Asuvown & Parry, 18 Hanover Square. 














EWER & C0.’S LIST OF NEW PUBLICATIONS. 





8. d. 

Benepict, J. Matcotm, Marche Triomphale_ ... ove ow 40 

BerGER, Francesco, Bon repos, chérie, Nocturne * ove oy 20 

9» Lena, Serenade ooo ove ow 290 

Gavupe, Louts 28 LA, Evelyn, Polka Mazurka on woo 2 D 

Ganipap1, Viva Italia, March and National Hymn (with Italian words 20 

JUNGMANN, A., Souvenance pe aa poe per 26 

Krucer, W., Les Cloches du Soir... eco ove owe 40 

Liszt, J., Grand Paraphrase sur I Trovatore s+ a wow 606 

» Rigoletto ove oe ove oe we 6 0 

” Ernani pots eve ove on eee 6 0 

Maenvs, H., Carnaval Napolitain «4. ove ove ow 40 

Pacugr, J. A., Op.9, La Harpe a oes oes oe 40 

” Op. 34, Le Ruisseau eve ove oo 3.0 

” Op. 50, Twelve Melodious Studies oe we 7 6 

ra Op. 53, Tendresse er lee nm 24 

Scnu.tues, W., dp. 27, Stella Matutina, mélod. rélig, ... wa 236 

Sizas, E., Op. 49, Costanza Impromptu ooo ove ove 3 0 

Spinpier, F., L’Oisillon ... oe eee eve ove 26 

Wotvennaurt, H. A., Op. 19, Grande Marche de Concert “a 3 0 

” Op. 23, La Gazelle ove one we 3 0 

” Op. 24, Galop di Bravura ee ow 40 

» Op. 26, Helene. Grand Valse Brillante pas 40 

» Cordelia. Schottisch ose ove ave 3 0 

” La Violette. Polkade Concert ... wo 3 0 
MOLIQUE’S ORATORIO—*, ABRAHAM.” 

Soprano Airs.—I will extol Thee,my God... ove w 40 

” Hear my prayer, O Lord pad ese ove 3 0 

» Unto Thee lift I up mine eyes ... ove wo 46 

Contralto Air.—They kept not the law ove oe wo I 6 

Tenor Airs.—Who walketh uprightly “a ove a 28 

° Pour out thy heart before the Lord “~ pote 26 

Baritone Airs——Lead me, O Lord, in Thy righteousness ... w 8 0 

oe Let there be no strife ooo ove ove 26 

” The joy of my heart isceased ... ove wo £90 

- Lord have mercy upon me ose ove ooo 4 6 

Duets.—Cast out this bondwoman. Alto and Baritone .. wo 46 

» It is of the Lord’s great mercies. Soprano and Baritone §... 3 0 

Trio.—Alto, Tenor, and Bass. Let all those rejoice ons wo 38 0 

Quartet.—S, A. T. & B. Goin peace beforethe Lord .. ow 46 

March,—Arranged for Pianoforte Solo ove eee oo 3 6 

»” ” ’ Duet one ove one 40 

” os Organ (arranged by W. T. Best) wo 38 0 


EWER & (0.°87 REGENT STREET, 
Universal Circulating Musical Labrary. 


PRAEGER, ANGIOL DI PACE. The beautiful 


e air from Beatrice di Tenda. Price 3s. 
Asupown & Parry, 18 Hanover Square. 


ILHELM GANZ. SANTA LUCIA. Transcription 
of the pepular Neapolitan air. Price 3s. 
AsHpown & Parry, 18 Hanover Square. 


HEODORE MAUSS. UN MOMENT DE BON- 


HEUR. A melodious and charming Morceau de Salon. Price 2s. 6d, 
ASHDOWN & Parky, 18 Hanover Square. 


TARENTELLE. Price 4s. 


AsHDowN & Parry, 18 Hanover Square. 


ULES BRISSAC. SI, LA STANCHEZZA.  Tran- 


scription of the Duet from the Trovatore. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


ULES BRISSAC. DEH VIENI ALLA FINESTRA. 
Transcription of the Serenade from Don Juan. Price 3s. 
ASHDOWN & Parry, 18 Hanover Square. 











EK SILAS. 

















ULES BRISSAC. DI PESCATORE IGNOBILE. 


Transcription of the air from Lucrezia Borgia. Price 3s. 
AsHDOWN & Parry, 18 Hanover Square. 


‘ \ ] C. SELLE. MARCHE TRIOMPHALE. 
e@ Price3s. AsHDowN & Parry, 18 Hanover Square. 


HEODORE KRAUSSE. REJOUISSANCE. A re- 


markably brilliant Galop. Price 4s. 
Asupown & Parry, 18 Hanover Square. 


OLYDORE DE VOS. NORMA. Grande Fantaisie. 


Price 5s. Asupown & Parry, 18, Hanover Square. 


UGUSTE ERGMANN. REMINISCENCES 
D’'OBERON. An effective piece on subjects from Webver’s Opera. Price 3s. 
ASHDOWN &- Parry, 18 Hanover Square. 























KRUG. FLEURETTES OPERATIQUES. 
o Six Easy Pieces on,Opera Airs. bach 2s. , me 
No. 1. Lucia di Lammermoor, No. 4. Barbiere di Seviglia. 
2. La Favorita. | » 5. Martha. 
3. Robert le Diable. | », 6 Freischiitz. 
Asupown & Parry, 18 Hanover Square. 





Ty LISZT. SOIREES DE VIENNE. Nine Caprices 
A ¢ on Valses of Franz Schubert. Price 3s. to 5s. each. 
Asnupown & Parry, 18 Hanover Square. 











ICARDO LINTER. ‘THE BAY OF BISCAY. 


Price 3s. Asupown & Parry, 18 Hanover Square. 


ICARDO LINTER. NELLY GRAY. Price 3s. 


Asupown & Parry, 18 Hanover Square. 


ASHDOWN AND PARRY 
18 HANOVER SQUARE. 
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Messrs. DUNCAN DAVISON & Co.’s 
NEW PUBLICATIONS. 


B ACH’S PRELUDE and FUGUE, ALLA 
TARANTELLA, 
As played by Miss ARABELLA GopparD, 
Is published, for the Pianoforte, price 5s., by Duncan Davison and Co., 
244 Regent Street, W. 

“The above composition, played by Miss Arabella Goddard at the Monday Popular 
Concerts, is one of the most individual, remarkable, and difficult pieces ever composed 
for a keyed instrument, and as practice for the fingers of both hands it is particularly 
recommended. An uninterrupted succession of running passages in the fugue gives to 
both hands equal strength and facility.” 





Just published, price 3s. 
ADAME SAINTON-DOLBY’S NEW SONG, 
“* THE DAYS THAT ARE NO MORE.” 
(Poetry by TENNYSON.) 
‘Composed expressly for Madame Sainton-Dolby by Jacques BLUMENTHAL. ° 
London: Duncan Davison and Co., 244 Regent Street, W. 


6 N PETIT CADEAU,” by J. Brumentuat, Bluette, 


| pour le Pianoforte. 
London: Duncan Davison and Co., 244 Regent Street, W. 








Wust Published. ' 
Xe ° ° 
. IENI VIENI.” Signor Ferrari’s admired Serenade, 
Transcribed for the pianoforte, and dedicated to Miss Sopnia and Miss 
Jessie Ferran, by Emite BerGer, is just published, price 2s. 6d., by 
Duncan Davison and Co., 244 Regent Street, W. 





Just Published. 
E W Ss O G. By E. AGuIvar. 
“ THE FAIRIES’ FAREWELL TO THE FLOWERS,” 


the poetry from the ‘“‘ Frost King” (by permission of James Blackwood, Esq.), the 
music composed, and dedicated to Mad. Ferrari, by EMANUEL AGuILAR, is just pub- 


lished, price 2s., by 
Duncan Davison and Co., 244 Regent Street, W. 
N E W SON G. By Ctement Waite. 
“THE WOODLAND FLOWER,” 
Song, composed by CLemENT WuiteE, will shortly be published by 
Duncan Davison and Co,, 244 Regent Street, W. 





In the Press. 





Just Published, price 4s. 
HE OLD WOMAN OF BERKELEY. A Legend. 
Poetty by Soutuey, music by Howarp GLover. 
Sung by Mr. W. 1. Weiss at the Composer’s Concert, at St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 
I OVE’S PHILOSOPHY. Poetry by Suetty, music 
by Howarp GLover. . 
Sung by Mr. Sims Reeves at the Composer’s Concert, St. James’s Hall, 
London ; Duncan Davison and Co, 244 Regent Street, W. 





Just Published, price 1s. 
HE BABY’S SONG, for the Pianoforte. 
Composed by Howarp Giover. 
Played by Miss ALIcz MANGoLp at the Composer’s Concert, St. James’s Hall. 
London; Duncan Davison and Co., 244 Regent Street, W. 


vo LORD’S PRAYER (Paternoster), for Four Voices 
. (Soprano, Alto, Tenor and Bass) 
By Giacomo MEvERBEER, 
Is Published, price 3s.,in Score, and in separate Vocal Parts, 6d, each, 
By Duncan Davison and Co., 244 Regent Street, W. 





’ 
fe 


“ The performance of the Vocal Association included a repetition of the ‘ Lord’s 
Prayer’ (Paternester) of Meyerbeer, which may be safely commended to the attention 
of all choral bodies as an admirable piece of harmonization, highly melodious, and re- 


plete with broad, striking effect.”—Observer. 

“ \ | AY.” Duettino for equal voices. 
Henry Smarr, 

Sung by the Misses Broucuam at Mr. Howard Glover’s Concert, St. James’s Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 





Just Published, price 2s. 6d. 


Composed by 


Just Published, price 3s. 


“TT \RESH AS A ROSE.” Poetry by Jessica Rankin, 
Music by M. W. Bare. 
Sung by Mr. Sims Regves at Mad, Laura Baxtea’s Concert, St. James's Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 


Just Published, price 2s. 6d. 


“ {ENTLY ROW, GONDOLIER,” 
Two Voices. 
Poetry by J. Lopce ELLerton, set to music by W. G. Cusins. 
Sung by Mr. Tennant and Miss Lascetes, at the Composer’s Concert, Willis’s 
Rooms ; and by the Misses BRouGHAM, at St. James's Hall. 
London: Duncan Davison and Co., 244 Regent Street, W. 


" _ yy 
OOSEY’S ORCHESTRAL OVERTURES, arranged 
by Lamotte. Price 8s. each for full band ; 5s. each for small band. 
rown Diamonds, Auber, 7. Domino Noir, Auber. 
. Zampa, Herold, 8. Gazza Ladra, Rossini. 
. Zanetta, Auber. ’ 9. Dame Blanche, Boieldieu. 
. Oberon, Weber. 10. Masaniello, Auber. 
. Fra Diavolo, Auber. 11, Part du Diable, Auber. 
6. Der Freischiitz, Weber. 12. Guillaume Tell, Rossini, 


UHE’S NEW TRANSCRIPTION of SCHUBERT’S 
FAVOURITE MELODIES, as short and effective Pieces for the Piano- 
forte, price 2s, 6d. each, 
4. The Wanderer, 


Serenade. 

2. Ave Maria. 5. The praise of Tears. 

3. Adieu. 6. Thine is my heart. 
Boosey and Sons, Holles Strect. 





Barcarolle for 











Léa) . & al 7 x 
RASS BAND, STRING BAND, DRUMS and FIFES, 
&c.—Booseys’ Brass Band Journal, Quick Step Journal, Orchestral Journal 
of Dance Music, Orchestral Selections from the New Opera, Orchestral Overtures, 
Drum and Fife Journal, &c. 
Full particulars of these unrivalled Publications may be had, post-free, from 
Boosey und Sons, Holles Street. 


ISS GODDARD’S New Solo, ALBION. Fantasia 


on English Airs, by J. BeNnepict; performed with the greatest success by 
Miss ARABELLA Gopparpb, “ The melodies upon which ‘Albion’ is constructed— Pray 
Goody,’ and ‘ Come if you dare’—are varied, ornamented, and otherwise elaborated with 
no less elegance than skill.”’—The Times. “ Elaborate as the variations are, they 
never, as in similar compositions, obscure the melody, but rather enhance its beauty.’’ 
— Daily Telegraph. Also the companion pieces, ERIN and CALEDONIA, by J. 
Benevict. Price 4s. each. 

Boosey and Sons, Holles Street. 


OLLMICK’S SIX NEW PIECES for the PIANO- 


FORTE, being the third set of German Volkslieder, transcribed for the piano. 
Price 2s. Gd. each. 
“ My Own Love.” 
* Mourn not.” “The Maidens of Tyrol.” 
“ The Heart's Desire.” ** Farewell to the Woods.” 

“* Herr Golimick has produced a set of pianoforte pieces which will be found highly 
attractive, not only from the beauty of the airs themselves, but from the taste and skill 
with which he has treated them.”’—Illustrated London News. 

Boosey and Sons, Holles Street. 








« Lorely.” 





_ rl r WJ Als al ? ‘ AJ 
rXNHE GUINEA EDITION of BEETHOVEN’S SO- 
NATAS for the Pianoforte. Edited by W. Dorrett. With Life and Portrait, 
complete in two volumes, handsomely bound, 10s. 6d. each. 

* There are many editions of Beethoven's sonatas, German, French, and English 
but there is not one that we have seen, from which taking all things into account — 
correctness and clearness of the text, elegance of form, and moderation of price —we 
have derived so much satisfaction as from the edition now before us.’’ — Daily News. 

Boosey and Sons, Holles Street. 





IEW “J ld bi) . a 
OOSEY’S NEW SINGING METHODS tor LADIES’ 
and GENTLEMEN’S ‘VOICES, by J. L. Harron. Price 1s. each. 

‘The publishers believe that amateurs and students will find these Methods of more 
practical use than any other similar publications. They are entirely original in forin 
and contents, embodying in a small compass the result of the experience of their dis- 
tinguished author. Each Method is distinct and complete in itself. 

Price Is. each, or post free, 1s. 2d. 
Boosey and Sons, Holles Street. 





Werke the SHILLING EDITION of IL TRO- 


VATORE, for Pianoforte Solo (being No. 40 of ‘* Boosey’s “ Musical Cabinet’’) 
is now eng. and ma 
Pri 


be had ‘of every bookseller and musicseller in the United 
Kingdom. ce Is. 


+ post free, 
Boosey and Sons, Holles Street. 





USICAL EDUCATION. — All persons interested in 

the above subject should call as below, and see THOS. CROGER’S new 

ve EDUCATIONAL INSTRUMENT, also his self-acting RURAL INSTRU- 
E)} 


Illustrations, with Testimonials and Prices of Flutes, Fifes, Drums, Cornopeans, 
and instruments of every description, forwarded post-free. Manufactory, 483 Oxford 
Street, four doors east of Museum Street. 





Just Published, price 2s. 6d, 
“ ld I COULD CHANGE AS OTHERS CHANGE.” 
Poetry by Jessica Rankin, music by M. W. Batre. 
Sung by;Mad. Lavra Baxter at Mr. Howard Glover’s Concert, St, James’s Hall. 
London: Duncan Davison and Co., 244 Regent Stree t,W 








SHDOWN and PARRY (successors to Wessel and Co.), 


beg to inform the profession that they forward Parcels on Sale upon receipt of 
references in town. Returns to be made at Midsummer and Christmas. 
Catalogues, which contain a great variety of Music calculated for teaching pur- 
poses, may be had, post-free, on application, 
London: 18 Hanover Square. 
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